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ANTIQUITIES 


COROPLASTIC 


ITALIC PINCHED HEAD MALE IDOL 
8th century BC 
height cm 12 (5”) 


With outlined body features and the arms raised on the hips. The 
flat and stylized shape is connected to the ancient cycladic votive 
idols. 


£ 600 - 800 
PROVENANCE 


Property of a gentleman; acquired on the European art market 
between 1960s and 1980s. 


2 3 
ETRUSCAN HELMETED HEAD ANTEFIX ETRUSCAN FEMALE HEAD ANTEFIX 
6th century BC 5th century BC 
height cm 10 (4”) height cm 15 (5,9”) 
Molded male head with smooth, schematic hair, Depicting an outlined female head of final phase of 
protruding eyes, high mouth on a disc-base. archaic style production. 
Traces of polychromy. 
£ 400 - 600 
£ 500 - 700 
PROVENANCE 
PROVENANCE Property of a gentleman; acquired on the European 
Property of a gentleman; acquired on the European art market between 1960s and 1980s. 


art market between 1960s and 1980s. 
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ETRUSCAN PEGASUS HEAD PROTOME 


5th — 4th century BC 
height cm 21 (8,3”) 


With hollowed body, curving neck and outlined features, probably 
used as a fictile acroterium or decorative protome of a vessel. 


£ 600 - 800 


PROVENANCE 
Property of a gentleman; acquired on the European art market 
between 1960s and 1980s. 


ETRUSCAN PAINTED TILE WITH A SWAN 


5th century BC 
height cm 11 (4,3”); length cm 13 (6”) 


Characterized by marked black line of the profile and flat colors as 
visible on the Tomb of the Bull's paintings in Tarquinia. 


£ 500 - 700 


PROVENANCE 
Property of a gentleman; acquired on the European art market 
between 1960s and 1980s. 


ACHELOO HEAD ANTEFIX 


Magna Graecia, 5th century BC 
height cm 16 (6”); length cm 22 (9”) 


Characterized by archaic style with almond shape eyes, pointed 
ears and rounded horns, which resembled the greek deity of 
Acheloo often depicted as a satyr with horns, in memory of his 
mythological transformation first in the bull and then in the man 
with taurine head. 

Restored nose. 


£ 2.000 - 3.000 
PROVENANCE 


Property of a gentleman; acquired on the European art market 
between 1960s and 1980s. 
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VOTIVE BUST OF GODDESS 
Magna Graecia, 4th century BC 
height cm 29 (11,4”) 


Depicted with the characteristic curly hair and the polos, the 
cylindrical headgear reserved to female deities and related to 
ritual ceremonies. 


£ 3.000 - 4.000 
PROVENANCE 


Ex Gorny & Mosch, 16th December 2015, lot 489; formerly in 
the A.L. collection, acquired in 1998. 


12 


VOTIVE BUST OF GODDESS 
Magna Graecia, 4th century BC 
height cm 29 (11,4”) 


Characterized by a slightly inclination of the face, the peculiar 
curly hair and the polos, the typical cylindrical ceremonial 
headgear reserved to female deities. 


£ 3.000 - 4.000 
PROVENANCE 


Ex Gorny & Mosch, 16th December 2015, lot 490; formerly in 
german private collection, acquired in 1998. 


VOTIVE HEAD OF DEMETER OR PERSEPHONE 


Magna Graecia, 3rd - 2nd century BC 
height cm 18,5 (7°) 
With focused expression, the goddess wears a 


veiled high polos, floral crown and button shaped 
earrings. 


£ 300 - 500 
PROVENANCE 


Private collection, London; acquired on the 
European art market in the 1980s. 


VOTIVE FEMALE HEAD 


8rd — 2nd century BC 
height cm 18 (7”) 


£ 300 - 500 


PROVENANCE 
European private collection, acquired in the 1980s. 


VOTIVE MALE TORSO 


8rd - 2nd century BC 
height cm 15 (6”) 


£ 200 - 400 


PROVENANCE 
European private collection, acquired in the 1980s. 


VOTIVE FOOT WITH SANDAL 


8rd — 2nd century BC 
height cm 14,5 (5,7”); length cm 25 (9,8”) 


The sandals with thin straps were usually worn by women and 
musicians and derived from Greek and near Oriental models. 


£ 600 - 800 


PROVENANCE 
Private collection, London; acquired on the European art market 
in the 1980s. 


VOTIVE HAND 


8rd — 2nd century BC 
height cm 31 (12”) 


£ 200 - 300 


PROVENANCE 
European private collection, acquired in the 1980s. 
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VOTIVE PHALLUS 


8rd - 2nd century BC 
length cm 14 (6°) 


£ 300 - 400 
PROVENANCE 


Private collection, London; acquired on the European art market 
in the 1980s. 


VOTIVE VISCERA 


8rd - 2nd century BC 
height cm 21,5 (8”) 


£ 300 - 400 


PROVENANCE 
European private collection, acquired in the 1980s. 


VOTIVE WOMB 


8rd - 2nd century BC 
height cm 11,5 (5”) 


£ 200 - 300 


PROVENANCE 
European private collection, acquired in the 1980s. 
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VOTIVE WOMB ON PLAQUE 


8rd - 2nd century BC 
height cm 13 (6”) 


£ 200 - 300 


PROVENANCE 
European private collection, acquired in the 1980s. 


VOTIVE HORSE 


8rd — 2nd century BC 
height cm 18,5 (7,3”); length cm 15 (5,9”) 


£ 300 - 400 


PROVENANCE 


European private collection, acquired in the 1980s. 
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VOTIVE BOAR 


8rd — 2nd century BC 
height cm 14 (6,5”); length cm 20 (8”) 


£ 200 - 300 


PROVENANCE 
European private collection, acquired in the 1980s. 


GROUP OF MINIATURIST VOTIVE OFFERINGS 


8rd — 2nd century BC 
height max cm 9 (3,5”); length max cm 8 (3”) 


£ 400 - 500 
PROVENANCE 


Private collection, London; acquired on the European art market 
in the 1980s. 


VESSELS anp LAMPS 


ETRUSCAN IMPASTO KYATHOS OF SUB-APPENNINE CULTURE 


Late Bronze Age, 10th century BC 
height cm 11 (4”) 


A rare example of sub-appennine pottery, characterized by 
the mullioned handle with zoomorphic horned protome facing 
outwards, probably a bird, enriched by stylized geometric 
motifs that descend all over the body. 


£ 2.000 - 3.000 
PROVENANCE 


Property of a gentleman; acquired on the European art market 
between 1960s and 1980s. 


ETRUSCAN IMPASTO URN WITH LID 


Late 9th - early 8th century BC 
height tot. cm 39 (15”); diam. of lid cm (11”) 


Biconical body with circular flaring rim and a dish shaped lid; 
on the shoulder, four protruding pointed knobs as decorative 
elements. On the lid, two small suspension holes. 

Restored lid. 


£ 2.000 - 3.000 
PROVENANCE 


Private collection, London; acquired on the European art market 
in the 1980s. 
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ETRUSCAN IMPASTO OLLA 


Mid 7th century BC 
height cm 38 (15”) 


Double handled olla characterized by ribs on the 
central sections of the body and incised stylized 
geometrical decoration only on one side and over 
the handles. 

Partially restored. 


£ 1.000 - 2.000 


PROVENANCE 
Private collection, London; acquired on the 
European art market in the 1980s. 
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COUPLE OF VILLANOVAN IMPASTO KYATHOI 


Late 7th century BC 
height max cm 7,5 (3%) 


£ 300 — 500 


PROVENANCE 
European private collection, acquired in the 1990s. 


ETRUSCAN IMPASTO CALEFATTOIO 


8th - 7th century BC 
height cm 33 (13”) 


Composite by two sections, a conical openwork pedestal and a 
small olla with lid; the decorative patterns consist of concentric 
stylized triangles and a criss-cross motives. 
7wo holes on the vase. The calefattoio, often misinteroreted as 
a burner or brazier, is probably a ritual vessel, usually used as 
cerimonial furniture or part of graves goods. 


£ 1.000 - 2.000 
PROVENANCE 


Property of a gentleman; acquired on the European art market 
between 1960s and 1980s. 
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ETRUSCAN IMPASTO PITHOS 


Mid 6th century BC 
height cm 74 (29”) 


Storage pithos of coarse clay with a roller-stamped frieze 

characterized by a sequence of fantastic animlas: griffons, 

dears, boars; a wavy pattern on the upper register. 

The decoration is realised with a cylinder mark, peculiar sign of 
the Cerveteri production from the end of 7th century BC to 6th 
century BC. 


£ 4.000 - 5.000 
PROVENANCE 


Property of a gentleman; acquired on the European art market 
between 1960s and 1980s. 
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BOEOTIAN GEOMETRIC STYLE OINOCHOE 


Mid 8th century BC 
height cm 33 (13”) 


A reddish-brown painted oinochoe, characterized by a trefoil 
rim and an intricated stylized geometrical decoration divided in 
friezes. 


ae ee OS 


am 


(LIST 


£ 1.500 - 2.500 


PROVENANCE 
English private collection; acquired on the European art market 
in the 1990s.” 


ETRUSCAN PLATE WITH HERONS 


ca. 675 - 625 BC 
diam. cm 27,5 (11”) 


Painted in red on both sides, this plate belongs to the Etruscan 
Sub-geometric production of the Heron Class pottery made in 
Cerveteri. 
Restored. 


£ 600 — 800 
PROVENANCE 


Property of a gentleman; acquired on the European art market 
between 1960s and 1980s. 
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OUTSTANDIG ETRUSCAN BUCCHERO AMPHORA WITH SILVER PATINA 


Late 7th century BC 
height cm 25 (9,8”) 


With shining silvering, characterized by a refined graffite decoration 
consists of small fans on the neck, stylized geometrical patterns 
on the handles and fluted motives on the shoulders; an elaborate 
hunting scene on central frieze: a sequence of four animals (a 
bovine with twisted tail, a griffon, a horse with reins and a panther) 
introduces a couple of fighting centaurs; one of them is armoured 
and kills with a spike the other centaur which is depicted with a 
prey. 
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The hunting scene and the fighting centaurs come trom the 
Orientalizing tradition, here probably with a peculiar arrangment: 
the armoured centaur, symbol of the Italic world, contronts the 
Greek counterpart, still connected to its wild nature. This shape 
and the beautiful silvering patina confirm the vase destination to a 
funerary context, as attested in several examples from Cerveteri. 


£ 6.000 - 8.000 
PROVENANCE 


Property of a gentleman; acquired on the European art market 
between 1960s and 1980s. 


RARE ETRUSCAN BUCCHERO AYBALLOS 


Late 7th century BC 
height cm 6,8 (2,7”) 


With a squat globular body, finely incised with a 
frieze of hoplites arranged in two warriors on horse, 
converging to a stylized vegetal palmette, and a 
standing hoplite towards the right. 

The depiction, carefully realised, reminds the war 
theme and in particular the heroic ascent, probably 
with a funerary purpose, it was part of grave goods. 


£ 6.000 - 8.000 


PROVENANCE 
European private collection, acquired in the 1970s. 
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ETRUSCAN BUCCHERO OINOCHOE WITH LIONS 
Mid 6th century BC 
height cm 31 (12”) 


Characterized by two rotelles on each side of the handle and a 
frieze of three lions alternating by tongues in relief on the body. 
Restored. 


£ 2.000 - 3.000 
PROVENANCE 


Private collection, London; acquired on the European art market 
in the 1990s. 


ETRUSCAN BUCCHERO CHALICE SUPPORTED BY SPHINXES 


Mid 6th century BC 
height cm 18 (7”) 


The cup, with notched ridge and impressed dots 
pattern, is supported by four rectangular struts: 
two of them are decorated in relief with specular 
winged sphinxes; the others are characterized 
by a phytomorphic openwork. A conic pinnacle 
joins the four supports. 

Restored. 


£ 2.000 - 3.000 
PROVENANCE 


Private collection, London; acquired on the 
European art market in the 1990s. 
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ETRUSCAN BUCCHERO STEMMED KYATHOS 


Mid 6th century BC 
height cm 40 (16”) 


Characterized by high flanged strap handle with incised 
geometric decoration and knobs on each side of the handle. 
Restored. 


£ 2.000 - 3.000 
PROVENANCE 


Private collection, London; acquired on the European art market 
in the 1990s. 


RARE ETRUSCAN BUCCHERO MESOMPHALOS PHIALE 


Mid 6th century BC 
diam. cm 22 (9”) 


Partially restored on the rim. 


£ 600 — 800 


PROVENANCE 
European private collection, acquired in the 1980s. 
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ETRUSCAN BUCCHERO KANTHAROS 


Mid 6th century BC 
height cm 10,5 (4”) 


£ 600 - 800 


PROVENANCE 
European private collection, acquired in the 1980s. 


COUPLE OF ETRUSCAN BUCCHERO VESSELS 


Late 7th century BC 
height cm 17,5 (7”) and cm 9,5 (4”) 


Including a trefoil mouth oinochoe and a chalice on a low foot. 


£ 400 - 600 


PROVENANCE 
European private collection, acquired in the 1980s. 


CORINTHIAN BLACK FIGURE CONICAL OINOCHOE 


ca. 600-575 BC 
height cm 29 (11”) 


The tall cylindrical neck adorned with two friezes of animal 
including swans and panthers; below, three horsemen and a 
hoplite. 

Restored handle. 


£ 6.000 - 8.000 
PROVENANCE 


Property of a gentleman; acquired on the European art market 
between 1960s and 1980s. 


CORINTHIAN ALABASTRON 


ca. 600 - 575 BC 
height cm 18 (7”) 


Painted in black and red, is decorated with a couple of 
confronting panthers flanking a large conjoined double lotus; 
the field is infilled overall with stylized rosettes. 
Restored. 


£ 3.000 - 5.000 


PROVENANCE 
English private collection. 
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ETRUSCO CORINTHIAN ALABASTRON 
ca. 575 - 550 BC 
height cm 25 (9,8”) 
Painted in black and red, the decoration consists of two friezes, 
each one with three plain bands between them, with sequences 
of animals; the central felines share the same head; stylized 
floral elements on the field. The details are incised. 
£ 1.500 - 2.500 
PROVENANCE 
39 European private collection, acquired in the 1990s. 
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ETRUSCO CORINTHIAN OLPE 


Mid 6th century BC 
height cm 21 (8”) 


Characterized by scale motif on the body and two rotelles on 
each side of the handle. 


£ 1.500 - 2.500 


PROVENANCE 
English private collection. 
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CORINTHIAN ARYBALLOS ETRUSCO CORINTHIAN ARYBALLOS 

Late 7th century BC Mid 6th century BC 

height cm 10,2 (4”) height cm 8,5 (3”) 

£ 600 - 800 £ 500 - 700 

PROVENANCE PROVENANCE 

Formerly in an English collection formed in the 1990s. Formerly in a French collection formed in the 1990s. 
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ETRUSCAN BLACK FIGURE NECK AMPHORA 


Attributed to the Micali painter, ca. 530 - 520 BC 
height cm 42 (17°) 


Alternate stylized floral elements runs on the neck, a pair of 
big eyes with apotropaic nature and heart-shaped leaves as 
filling elements on the shoulder. The body is depicted with a 
procession of women and satyrs whose move with accentuated 
and exuberant gestures, angular, in the typical pattern of the 
kneeling-run; the decoration has been enriched by the presence 
of a bird. 

Restored. The Micali painter was active in Vulci during the 
mid 6th century BC and his style had a great effect on the 
following artists. His production merely concerns the funerary 
context, as confirmed by archaeological findings. Even the 
decorative patterns refer continually to the mystic and funerary 
iconography. This neck amphora presents the characteristics of 
the first production of the painter, distinguished by the dancing 
procession and the facial treatments of the figures, of clear ionic 
influence. 


£ 3.500 - 5.500 
PROVENANCE 


Property of a gentleman; acquired on the European art market 
between 1960s and 1980s. 
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ETRUSCAN BLACK FIGURE NECK AMPHORA 


Attributed to the Micali painter School, ca. 520 - 500 BC 
height cm 42 (17°) 


With a double bands of petals design on the neck, the body is 
completely black slip painted, except for the sholuder:on one 
side a sacred bull moving to left, with a decorative element 
around the horn and a curved tail ending in a twist; on the other 
side the panel is totally filled with springed wings, probably of a 
sphinx as the peculiar curved shape suggests. 

Restored handles. The subject here depicted refer to the 
traditional funerary Etruscan themes, in particular the bull is 
a sacred animal and its horns recall the half moon, symbol of 
a deity; moreover the winged figures are the human spiritual 
guide to get into the immortality. The attribution to Micali 
painter School is due to the peculiar winge treatment consist of 
subdivision between the plumage and the feathers. 


£ 6.000 - 8.000 
PROVENANCE 


Property of a gentleman; acquired on the European art market 
between 1960s and 1980s. 


RHODIAN BLACK FIGURE KYLIX 


Attributed to Tleson painter, ca. 555 - 535 BC 
length max cm 20 (8”) 


Recreating in six fragments a ovules tondo frame with two confronting 
goats, in heraldic attitude and stylized palmette and volute between 
them. On the exterior bears the painted inscription: XAIPE KAI TIEI, 
“hail and drink”. 

The most typical of the Little Masters is the Tleson painter son 
of the attic painter Nearchos (ca. 570 - 555 BC). The Tleson 
painter decorated most if not all the sixty-odd cups that bear his 
signature. Famous for the exquisite animal-style interpretation, readlly 
recognised., 


£ 5.000 - 7.000 


REFERENCES 
J.D. Beazley 1986: 7he Development of Attic Black-figure, vol. 24, 
pp. 46-48. 


PROVENANCE 
From the R.H.M. collection, London. 
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RHODIAN ARYBALLOS IN THE SHAPE OF A HELMETED HEAD 
Early 6thcentury BC 
height cm 7 (3”) 


With large eyes and small moustache; the crest of the helmet 
is a ridge with a vertical projection at the front, below which 
the circular front-piece above the forehead is decorated with an 
incised palmette. 


£ 3.500 - 5.500 


PROVENANCE 
Property of a gentleman; acquired on the European art market 


between 1960s and 1980s. 46 


RHODIAN ARYBALLOS IN THE SHAPE OF A DUCK 


Early 6th century BC 
length cm 8 (3”) 


Red slip painted, with flat disc shaped rim on the head and the 
plumage realised in hatching graphic technique. 


£ 3.500 - 5.500 


PROVENANCE 
English private collection. 
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ATTIC BLACK FIGURE HYDRIA 


Attributed to the Zurich Painter, ca. 540 - 530 BC 
height cm 28 (11”) 


Painted on the body with a charioteer on a quadriga, ivy branches 
flanking the scene; on the shoulder, fighting hoplites between two 


onlookers. 
Restored. 


£ 6.000 - 8.000 


REFERENCES 
J.D. Beazley 1956: Attic Black-Figure Vase-Painters, tav. 92.1, 
Oxford, 1956. 


PROVENANCE 
Property of a gentleman; acquired on the European art market 
between 1960s and 1980s. 
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ATTIC BLACK FIGURE KYATHOS WITH SCYTHIAN ARCHER 


ca. 520 - 500 BC 
height cm 15 (6”); diam. cm 11 (4”) 


With the figure of a Scythian archer, walking to the right with the head 
turned back, between large eyes; a panther each sides of the handle and 
grape vines in the field. The high ridged handle with a knob on the top. 


£ 25.000 - 35.000 


PROVENANCE 
From the R.H.M. collection, London. 
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ATTIC BLACK FIGURE KYATHOS WITH A COUPLE OF COCKS 


ca. 520 - 500 BC 
height cm 15 (6°); diam. cm 11 (4”) 


Faced each other, oriented to the right between large eyes; a sphinx each 
sides of the handle and grape vines in the field. The high ridged handle 
with a knob on the top. 


£ 25.000 - 35.000 


PROVENANCE 
From the R.H.M. collection, London. 
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ATTIC BLACK FIGURE LEKYTHOS 


Attributed to the Little Painters Group, ca. 560 - 530 BC 
height cm 15 (5,9”) 


Depicting a scene of fighting hoplites, framed by two onlookers; on the 
shoulder, a stylized figure, probably a cock, arranged between two ivy 


leaves. 


Restored neck. Attributable to the Little Masters group, active in Greece in 
the middle of 6th century; the name derives from the peculiar size of their 


decoration realized in charming miniaturist style. 


£ 600 - 800 


PROVENANCE 
European private collection, acquired in the 1980s. 


ATTIC BLACK FIGURE MASTOID CUP 


Attributed to the Group of Louvre F 166, ca. 530 BC 
height cm 10 (4”) 


The handle-less cup with a continue frieze, decorated with 
Hoplitodromos scene: three draped athletes with spears between 
two draped judges seated on ajohro/ and holding spears; two 
youth draped onlookers close the scene. 

Ancient and modern restorations. 


£ 1.500 - 2.500 


PROVENANCE 
Property of a gentleman; acquired on the European art market 
between 1960s and 1980s. 


ATTIC BLACK FIGURE BAND KYLIX WITH THESEUS SLAYING THE MINOTAUR 


ca. 550 - 525 BC 
diam. cm 22,5 (9”) 


The same scene is painted on both sides, with added white, 
on a reserved red field: Theseus grasps the bull-headed 
Minotaur by the neck as he slits its throat with his sword; 
the pair are surrounded by the sacrificial Athenian youths and 
maidens. Large tendril spouts from each side of the handles. 
Restored. 


£ 2.000 - 3.000 


PROVENANCE 
Property of a gentleman; acquired on the European art market 
between 1960s and 1980s. 


ATTIC BLACK FIGURE EYE-CUP 


Late 6th century BC 
diam. cm 17,5 (7”) 


Each side with large pair of eyes with arching brows above and a central dolphin; scrolling palmettes under the handles, details in 
added white. 
Restored. 


£ 2.500 - 3.500 


PROVENANCE 
English private collection. 
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COUPLES OF ATTIC RED FIGURE FRAGMENTS 


Attributed to the Epiktetos painter, ca. 520 - 490 BC 
length max cm 7,8 (3”) 


Four fragments relative to a couple of red figure vessels: an 
erotic scene between a satyr and a naked female figure, 
on top of which runs part of the painter signature (E-T-O), 
probably EPIKTETOS; a cock with spreaded wings above 
which is part of the painter signature (A-A). 


£ 5.000 - 7.000 


PROVENANCE 
From the R.H.M. collection, London. 


COLLECTION OF ATTIC RED FIGURE FRAGMENTS 


Attributed to the Smikros painter, ca. 510 - 500 BC 
height max cm 11 (4”); length max cm 12 (5”) 


Composed by fifteen different size fragments among which 
is possible to recognize: maenads wearing leopard skin, 
a silenos head, a male bust wearing fawn skin, probably a 
shephard; an extremely refined fragment with palmette and 
a fragment with a phallus. 


£ 8.000 - 10.000 


PROVENANCE 


From the R.H.M. collection, London. 3 
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ATTIC RED FIGURE KYLIX TONDO 
ca. 500 - 490 BC 
length cm 12 (5”) 


With a kneeling archer depicted tending a bow, the muscles 
are delicately incised; on the sides, the KALOS KAIRES 
formula. 


£ 3.500 - 5.500 
58 
PROVENANCE 
From the R.H.M. collection, London. ATTIC RED FIGURE KYLIX TONDO 


ca. 500 - 490 BC 
length cm 14,5 (6”) 


With a kneeling Scythian archer depicted tending the bow 
wearing trousers (anaxyrides) and tight-fitting sleeved 
coat (kandys), typical oriental costume; below, the greek 
characters K and P, probably of a formula. 


£ 3.000 - 5.000 


PROVENANCE 
From the R.H.M. collection, London. 
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LACONIAN BLACK GLAZED STIRRUP-KRATER 


Greek, mid 6th century BC 
height cm 32 (12,6”) 


£ 2.000 - 3.000 


PROVENANCE 
European private collection, acquired in the 1990s. 


COUPLE OF DAUNIAN VESSELS 


Apulia, 5th - 4th century BC 
height cm 15,5 (6”) and 12,5 (5”) 


Including an olla with upturned handles and a krateriskos; 
both are decorated with red and brown bands. 


£ 300 - 500 


PROVENANCE 
European private collection, acquired in the 1990s. 


COUPLE OF ETRUSCAN GENUCILA PLATES 


4th century BC 
height cm 6 (2,4”) and cm 5 (2”) 


Both of them are black painted, one with a refined female 
profile and the other with wavy pattern. 


£ 400 - 600 


PROVENANCE 
European private collection, acquired in the 1990s. 


COLLECTION OF APULIAN RED FIGURE POTTERY 


Ath - 3rd century BC 
height max cm 15,5 (6”) 


Composed of three vessels, including a skyphos, an oinochoe £ 600 - 800 

and a squat lekythos; decorated with a draped male or female 

figures holding phialai, wreath and cistae; two lids, probably of a PROVENANCE 

lekanis and a pyxis, are decorated with female profiles. Private collection; acquired on the European art market in the 
1990s - 2000s. 
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BLACK GLAZED BOWL AND VOTIVE MINIATURIST ITEMS 


Magna Graecia, 3rd — 1st century BC 
height max cm 9 (3,5”) 


£ 250 - 350 


PROVENANCE 
European private collection, acquired in the 1980s. 
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ROMAN LAMP WITH GLADIATORS FIGHT 


1st - 2nd century AD 
length cm 11 (4”) 


With a disc shaped body, the flask is decorated with 
fighting gladiators, probably a thraexand a murmillo. 


£ 300 - 500 


PROVENANCE 
English private collection. 


COLLECTION OF SIX DISC SHAPED LAMPS 


1st - 5th century AD 
length max cm 12 (5°) 


£ 300 - 500 


PROVENANCE 
European private collection. 
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ROMAN GLASS SQUARE-SIDED BOTTLE WITH A PANTHER 
1st - 2nd century AD 
height cm 17,5 (7?) 


Mold-blowing light blue-green glass with round disc 
shaped rim and applied ribbon handle; on the base, 
a molded profile of a panther towards right, as a 
decorative pattern or Manufacturing mark. 


£ 2.000 - 3.000 


PROVENANCE 
English private collection. 


ROMAN GLASS SQUARE-SIDED BOTTLE 


1st - 2nd century AD 
height cm 9 (3,5”) 


Mold-blowing green glass with round disc shaped 
rim and applied ribbon handle; on the base, four 
circular impressions surround the main one. 


£ 600 — 800 


PROVENANCE 
English private collection. 
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ROMAN GLASS PITCHER 


1st — 2nd century AD 
height cm 15 (6°) 


Transparent light bluish green blown glass with 
applied double trail on the flaring neck; one wide 
broad strap handle applied, with thumb rest. 


£ 500 - 700 


PROVENANCE 
European private collection. 


ROMAN MINIATURE GLASS BOWL 
1st - 2nd century AD 
height cm 6 (2,4”) 


Mold-blowing dark green translucent glass, 
characterized by incised decoration of parallel lines 
of different width, arranged below the rim and on 
the body. 


£ 400 - 600 


PROVENANCE 
English private collection. 


ROMAN GLASS UNGUENTARIUM 


1st - 2nd century AD 
height cm 14,5 (5,7”) 


£ 200 - 300 


PROVENANCE 
European private collection, acquired in the 2000s. 


45 


BRONZE WORKS 


VILLANOVAN LUNATE RAZOR 


9th - 8th century BC 
length cm 10,8 (4”) 


Characterized by a cast ring handle with two simplified 
bird’s heads fold on the ring sides and by a slighlty 
incised decoration consists of radiant rays below the 
inner half moon. The blunt end of the razor is crowned 
by a double knob finial. 

Amazing emerald patina. 


£ 2.000 - 3.000 
PROVENANCE 


English private collection; acquired on the European art 
market in the 1990s. 


73 
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VILLANOVAN LUNATE RAZOR 
9th - 8th century BC 
length cm 10,5 (4”) 


Characterized by a cast ring handle with two simplified 
birds’heads fold on the ring sides and by a slighlty 
incised decoration consists of radiant rays below the 
inner half moon. 

Amazing emerald patina. 


£ 2.000 - 3.000 


PROVENANCE 
English private collection; acquired on the European art 
market in the 1990s. 


VILLANOVAN LUNATE RAZOR 


9th - 8th century BC 
length cm 11 (4,3”) 


Characterized by a cast ring handle in the upper side. 
£ 400 - 600 
PROVENANCE 


English private collection; acquired on the European art 
market in the 1990s. 


VILLANOVAN BOAT-SHAPED FIBULA 


9th — 8th century BC 
lenght cm 15 (5,9”) 


With engraved decoration, characterized by stylized 
geometrical patterns; given its peculiarly large size, it is 
likely to be use as votive offerings in sanctuaries or as 


grave goods. 


£ 400 - 600 


PROVENANCE 
European private collection. 


COUPLE OF VILLANOVA BOAT-SHAPED FIBULAE 


9th — 8th century BC 
lenght cm 9 (3.5”) (each) 


With engraved decoration consists of 
geometrical patterns, specular arranged. 


stylized 


£ 400 - 600 


PROVENANCE 
European private collection. 
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CHARMING CARYATID-TYPE MIRROR 


Magna Graecia, late 6th century BC 
height cm 38,5 (15”) 


Characterized by a Caryatid grip, standing on a pedestal, wearing the 
lonic chiton and peplos hold up by the left hand, on the right hand a 
shielded flower stem; two lions springing from her shoulders help 
support the mirror disk, ornate with incised decoration: stylized patterns 
and a fighting scene with a centaur on the rear; a rounded sphynx on 
the top. 

This outstanding figure of Caryatid, used as mirror handle, is common 
in the South Italian bronze production, as attested in comparisons 
from Croton workshop. The iconography of centaur is also attested 
in the central panel of a large mosaic of Hadrians villa, in which the 
mythological creature is depicted killing a feline. 


£ 100.000 - 120.000 


REFERENCES 

For the Caryatid iconography: 

N. Clark 2015: Aphrodite and Venus in myth and mimesis, Cambridge, 
2015. 

S. M. Cyrino 2010: ‘Aphrodite’, in Gods and heroes of the ancient world 
(ed. by) Susan Deacy, London , New York, 2010. 

H. E. Roberts 1998: ‘Encyclopedia of Comparative Iconography: 
Themes Depicted’, in Works of Art, Chicago, 1998. 

J. Tanner 2006: 7he invention of art history in Ancient Greece: religion, 
society and artistic rationalization, Cambridge, 2006. 


PROVENANCE 
Property of a gentleman from New York since 1974 (with Affidavit of 
Ownership). 


With Analysis Report of Re.S. Artes (R 142747A): The study of the sample 
indicates that the metal is naturally weathered. The results concord to 
the hypothesis of an object from the 6th century BC. 
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OUTSTANDING ETRUSCAN STRAINER 


5th century BC 
height cm 14 (6,5”); diam. cm 20 (7,9”) 


Shield shape strainer with chamfered loop ending in five knots £ 3.500 - 5.500 
between two glass paste beads, a heart-shape leaf below. A 

delicately punched double pinwheel pattern at the bottom of PROVENANCE 
the bowl and incised geometric patterns around the inner wall Property of a gentleman; acquired on the European art market 
circumference and concentric stylized petals on outer. between 1960s and 1980s. 

Strainers were part of the equipment for symposium, serving to 
strain the wine or additives mixed into it. 
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MONUMENTAL VOLUTE KRATER HANDLE 


8rd - 2nd century BC 
length cm 80 (12°) 


Characterized by the fine articulate structure, composed 
by volutes spaced out by stylized palmette and the lower 
terminals assume typical swans’ heads shape. 

This particular handles are attested since late sixth 
century BC, the best comparable pieces is in Naples from 
Herculaneum and Pompeii, and there are also few example 
in terracotta. 


£ 5.000 - 7.000 


REFERENCES 

E. Pernice 1932: Hellenistische Kunst in Pompeji, vol. IV, fig. 
9, Liepzig 1932. 

B. Barr-Sharrar 2008: ‘The Derveni Krater: Masterpiece of 
Classical Greek Metalwork’, in American School of Classica/ 
Studies at Athens, pp. 54-55, fig. 57a,b, Princeton 2008. 


PROVENANCE 
European private collection, acquired in the 2000s. 
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ETRUSCAN VOTIVE KOUROS 


6th - 5th century BC 
height cm 10,5 (4”) 


Example of archaic kouros archetype, characterized by the typical 
standing arrangement, outlined features, adhering arms to the 
body and sticking legs between them. Originally fixed in a base, 
generally in stone or metal. 

Derived trom the Greek practice and following the use of sacral 
purpose, probably dedicated in a sanctuary as a votive offering to 


the gods. 

£ 2.000 - 3.000 

PROVENANCE 

Property of a gentleman; acquired on the European art market 
between 1960s and 1980s. 79 


ETRUSCAN VOTIVE DEVOTEE 


6th - 5th century BC 
height cm 11 (4”) 


Standing male figure proceeding solemnly with stretch apart arms 
as act of prayer. His face is characterized by archaic style features, 
reminding to the Greek kouoroi. 


£ 3.000 - 4.000 


PROVENANCE 
Property of a European gentleman living in London; acquired in the 
UK before 1980. 


ETRUSCAN VOTIVE OFFRANT 


Ath - 3rd century BC 
height tot. cm 21 (8,3”) 


Standing with lead joint on an ancient terracotta base. Depicted with a stylized radiate 
crown on the head, he bears a patera in his right hand and an incense box in his left. 


£ 1.500 - 2.500 


PROVENANCE 


81 English private collection; acquired on the European art market in the 1990s. 
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ETRUSCAN ARTEMIS 


Ath - 3rd century BC 
height cm 10 (3,9”) 


Standing figure of the goddess depicted holding a phiale on 
the right and a spear on the left. 


£ 2.000 - 3.000 


PROVENANCE 
English private collection; acquired on the European art 
market in the 1990s. 


ETRUSCO ROMAN TRIPLE HORNED BULL 


3rd — 2nd century BC 
length cm 6 (2”) 


Standing with front right leg raised as though about to walk; the tail 
is curled on itself, laying on the back. The characteristic triple horns 
remind the depiction of the ancient solar god 7arvus Trigaranus. 
This statuette reoresents the Etrusco Roman religious syncretism, 
probably a religious or ritual object for a temple. Symbol of power 
and virility the bull is used as an image of fertility and beneficence, 
fighting on behalf of humankind against the negative forces of 
disease, barrenness and death. 


£ 2.000 - 3.000 


PROVENANCE 
Property of a gentleman; acquired on the European art market 
between 1960s and 1980s. 
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ROMAN ORATOR 


2nd - 1st century BC 
height cm 21 (8,3”) cm 28 (11”) with base 


Leaded statuette depicting an elder orator figure standing on a base, 
wearing the toga exigua and outlined footwear; the facial features are 
expressed by realist portrait purpose: the deep wrinkles on the forehead, 
the short hair and the outlined beard suggest the old age. 

The pose and the attitude reminds to the famous bronze statue of the 
Arringatore Aulus Metellus (110 -90 BC), an Etruscan senator in the 
Roman republic, originally from Perugia or Cortona. 


£ 15.000 - 20.000 


PROVENANCE 
Private collection, London. 


The Orator - National Archaeological Museum, Florence. 
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ROMAN YOUNG HERAKLES 


1st century BC - 1st century AD 
height cm 14,3 (6”) 


Depicted striding, naked and looking down towards his left; with 
right arm raised, probably holding the club, and the left arm bent. 


£ 1.500 - 2.500 


PROVENANCE 
European private collection. 
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ROMAN HERAKLES 


1st century BC - 1st century AD 
height cm 7 (2,7”) 


Standing nude, holding a club with the left hand and the lion’s 
skin over arm; on the right raise probably the base of a torch. 


£ 500 - 700 


PROVENANCE 
Ex Saint Paul Antiques, London. 


ROMAN LAMP WITH PROTOME OF A PANTHER HANDLE 


1st century AD 
height cm 17 (7”); length cm 25 (9,8”) 


With a large pear-shaped body ending in a quadrangular spout, on a ring 
base. An arched handle attached to the back of the body, terminating 
with a panther protome emerging from a stylized floral element. 


£ 4.000 - 6.000 


PROVENANCE 
Private collection, London. 


ROMAN LAMP WITH TRAGIC MASK HANDLE 


1st century AD 
height cm 16 (6”); length cm 19 (7”) 


With pear-shaped body on a ring base with concentric circles. An 
arched handle attached to the back of the body, terminating with a 
theatrical mask with a large cap, under which protrude a row of stylized 
curls and double screw-locks falling down on each side. 


£ 2.000 - 3.000 


PROVENANCE 
English private collection. 
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ROMAN LAMP WITH TRAGIC MASK HANDLE 


1st century AD 
height cm 13 (5”); length cm 17 (7”) 


With pear-shaped body on a ring base with concentric circles. 
An arched handle attached to the back of the body, terminating 
with a theatrical mask with a large cap, under which protrude 
a row of stylized curls and double screw-locks falling down on 
each side. 


£ 2.000 - 3.000 


PROVENANCE 
Private collection, London. 


ROMAN PATERA 
1st - 2nd century AD 
length cm 22 (9”); diam. cm 12,8 (5”) 


Shallow skillet set on a raised lathe-turned base, the flat handle 
flaring towards the outer edge, terminating in a small knob; a 
key-hole shaped slot for suspension in the upper part of the 
handle. 


£ 400 - 600 


PROVENANCE 
European private collection, acquired in the 1980s. 
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ROMAN CEREMONIAL DIADEM 


1st — 2nd century AD 
height cm 6 (2,4”); length cm 20 (8”) 


Rare brow band, characterized by five portraits in high relief, 
different each other, divided by low relief columns in lonic style; 
thin band with a sequence of petals on the lower section; two 
external interlocking hooks. Despite of the outlined features, the 
five portraits could be assigned to the Imperial Age: one female 
bust revokes the typical hairstyle of Julio-Claudian dynasty with 
the central tuft arranged in a knob; the other female bust on the 
right reproduces the hairdo in a diadem of Flavian period. 

An example of ceremonial dona maiora in Western Roman 
provinces, destined to elitist cavalry exponents, as attested in 
Roman Legio X Gemina. Originally part of ritual helmet composite 
by a face mask, diadem and neck guards on each side. 


59 


£ 8.000 - 9.000 


REFERENCES 

H. Van Enckevort - W. J. Willems 2017: ‘Roman. cavalry 
helmets in ritual hoards from the Kops Plateau at Nijmegen, The 
Netherlands’, in Journal of Roman Military Equioment Studies 5, 
pp. 125-137, Bloomington 2017. 


PROVENANCE 
Private collection, London. 


ROMAN PRANCING HORSE APPLIQUE 


1st - 2nd century AD 
length cm 12 (5”); height cm 10 (4”) 


Probably used as a carriage decorative element, the prancing 
horse is depicted with a lion skin caparison; only the head is 
interaly wrought. 

The lion skin reminds to the Alexander the Great Bucefalus, the 
most famous horse in antiquity. 


£ 4.000 - 6.000 


PROVENANCE 
English private collection formed in the 1980s. 
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ROMAN YOUTH SATYR BUST APPLIQUE 
1st - 2nd century AD 
height cm 9 (4”) 


With the nebirs (panther skin) tied on the left shoulder, he 
holded a Pan flute in the hands. 

Probably used as decorative element of the headrest of a 
Roman couch or lectus. 


£ 2.000 - 3.000 


PROVENANCE 
European private collection, acquired in the 1970s. 
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ROMAN LION’S HEAD ROUNDEL 


1st - 2nd century AD 
diam. cm 8,5 (3”) 


With decorated edge and two fitting brachets; probably a ornamental 
applique of a chest or sarcophagus. 


£ 1.500 - 2.500 


PROVENANCE 
European private collection. 
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ROMAN GORGONEION ROUNDEL 


1st — 2nd century AD 
diam. cm 10 (4”) 


The captivating monster head surrounded by two snakes, intertwined 
below the chin, and a stylized vegetal background; four attachments 
holes. 


£ 2.000 - 3.000 


PROVENANCE 
English private collection, acquired in the 1980s. 


ROMAN GORGONEION ROUNDEL 


1st — 2nd century AD 
diam. cm 10 (4”) 


The captivating monster head surrounded by double headed snake and 
a stylized vegetal background; four attachments holes. 


£ 2.000 - 3.000 


PROVENANCE 
English private collection, acquired in the 1980s. 


ROMAN GORGONEION ROUNDEL 


2nd - 3rd century AD 
diam. cm 7 (2,8”) 


With the outlined monster head surrounded by wavy hair; two 
attachments holes on sides and one mounting nail on the rear. 


£ 500 — 700 


PROVENANCE 
Private collection, London. 


61 


COUPLE OF SILENOS HEAD APPLIQUES 


1st - 2nd century AD 
height cm 9 (4”) each 


Probably handle attachments depicting the heads of two elderly silenos 
with long curly beard. 


£ 4.000 - 6.000 


PROVENANCE 
English private collection, acquired in the 1980s. 


CELTIC HARNESS 
1st - 2nd century AD 
height cm 17,5 (7”) 


Fine example of the pervasiveness of Celtic aesthetic in western 
provinces, characterized by a sinuous design and swirling arrangement 
of stylized geometric components. 


£ 1.000 - 1.200 


PROVENANCE 
Formerly in the Herbert A. Cahn collection, Zurich 1980s. 


ROMAN MAGIC NAIL 
2nd — 3rd centuries AD 
height cm 9 (3,5”) 


With tapering pyramidal shape and stem decorated 
with engraved geometrical pattern, this is a rare 
example of talisman nail used to magical rituals also 
as lucky charm against the harmful entities. 


£100 — 200 


100 
PROVENANCE 


European private collection. 
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SELECTION OF BRONZE STATUE FRAGMENTS 
ist - 3rd century AD 
length max cm 12 (4,7”) 


Composed by gilded bronze fragments, various shaped, belonging 
to large size statues; an incised Greece inscription, arranged in 
three lines, adorns one fragment. 


£ 500 - 600 


PROVENANCE 

Formerly in an English private collection, purchased on 2000s 
from Herakles Numismatik und Antiquitäten GmbH, München; 
previously acquired on European art market in the 1970s. 
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COLLECTION OF U7ENSILIA 


1st - 8rd century AD 
height max cm 8,7 (3,4”) 


Characterized by fourteen items: one small key-ring; two pieces of the 
knucklebones game; one head mace shaped weight; three fragmentary 
stamps; one openwork belt’s plate or horse harness; a group of four 
triangular pelta-shaped appliques with bifurcate ends, one semicircular 
plate and a hollow horn shaped item, probably part of military ornaments. 


£ 500 — 700 


PROVENANCE i 
European private collection tà 47° kam aii 


COLLECTION OF BRONZE AND LEAD AAS VENANDI UTENSILIA 


1st - 8rd century AD 
length max cm 11 (4”) 


£ 400 - 600 


PROVENANCE 
European private collection. 


COLLECTION OF BRONZE AND LEAD WEIGHTS 


1st - 8rd century AD 
height max cm 6 (2”) 


£ 200 - 300 


PROVENANCE 
European private collection. 
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MARBLES anp INSCRIPTIONS 


GREEK MARBLE HEAD OF A CHARIOTEER 


2nd - 1st century BC 
height cm 35 (14”) 


Slightly inclined on the left, with half open thick lips and gently-arching 
modeled brows. Characterized by a refined Greek hairstyle,wearing a 
taenia: rows of short wavy curls on the head ending in a prominent deep 
drilled hair fillets on the forehead and nape. 


£ 30.000 - 40.000 


PROVENANCE 
English private collection formed in the 1970s. 
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PORTRAIT OF LEADING FIGURE OF ANTONINE ELITE 


2nd century AD 
height cm 42 (16”) 


His hair crowning the head with a deeply-drilled mass of upswept curls 
which coming down his face along the jawline forming his rich beard. 

The hairstyle and the pensive, almost remote, attitude remind to the 
typical features of the Antonine portraiture and recall the depiction of the 
Emperor Marcus Aurelius (161-180 AD). 
Restaured nose and small Renaissence reworkings on the forehead 
curls. 


£ 35.000 - 45.000 


PROVENANCE 
English private collection formed in the 1970s. 
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PORTRAIT OF THE YOUNG CARACALLA 


Late 2nd century AD 
height cm 19 (7,5”) 


Carved in pentelic marble, the young emperor is depicted with characteristic slightly recessed irises and half-moon shaped pupils, 
peculiar features of the Antonine family. 


£ 25.000 - 35.000 


PROVENANCE 
Private collection, London; acquired on the European art market in the 1960s. 
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RED PORPHYRY TRAPEZOPHOROS LION’S FOOT 


8rd century AD 
height cm 28 (9”); length cm 18 (7°) 


Example of the ancient domestic luxury as exclusive prerogative of the Imperial family. 
£ 20.000 - 30.000 


PUBLISHED 
D. Del Bufalo 2018: Porphyry. Red imperial porphyry: power and religion, p. 254, n. F108, Torino 2018. 


PROVENANCE 
English private collection formed in the 1970s. 
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TRAPEZOPHOROS WITH SPHINX 


End of 1st century BC 
height cm 41,5 (16”); length cm 37 (15”) 


Part of large tabletop supports, probably stood in the atrium of a wealthy 
family’s house. Both sides are finely carved with acanthus scrolls and 
floral sprays; on the edge, the bust of a sphinx leaps out with wide and 
curvy wings, below them an elongated leaf follows the curve of the body. 
The intricate vegetal designs and the wings treatments are typical of 
the early Augustan age, as attested on the Ara Pacis relief panels. 
The sphinx is one of main emblem during the Imperial Age and was 
introduced in to Roman iconography by the same emperor Augustus, 
as attested in “De vita Caesarum”” of Suetonius: 

“On letters of recommendation, documents, an personal letters he at 
first used a sphinx as his seal design, later a portrait of Alexander the 
Great, and finally his own portrait cut by the hand of Dioscurides; the last 
of these continued to be used by succeeding emperors”. 


£ 2.000 - 5.000 


PROVENANCE 
European old private collection. 
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FUNERAL STELE OF CYRILLAE 
2nd — 3rd century AD 


height cm 33 (13”) ; S TY è av È; [ | È 
Dedicated to the young girl Cyrillae, dead at the age of À 

thirteen. Surrounded by a simple engraved frame; on the p R 7 ) E i \ 7 S | | À 
lower section, burial’s marks. x K § | Vow La 

The epigraph is characterized by the typical features of N N | N N 

funerary stelae in Severan art, as visible on the opening iš ) 

expression D(is) M(anibus) S(acrum), the divinized spirits of us = 

the dead, and the dedicatory formula usually committed by i N E 


the family of the deceased. 


£ 1.500 - 2.500 


PROVENANCE 
European old private collection. 


GRECO ROMAN RULER HEAD 


2nd - 1st century BC 
height cm 11,5 (5”) 


In high relief and flat on the rear, the youthful ruler is wearing 
a crested helmet with two large cheek-pieces framing the 
face and outlined curled horns on the top. 

The oak leaves on the helmet reminds the king Pyrrhus 
portraits. 


£ 800-1.000 


PROVENANCE 
Private collection, York. 
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ROMAN HERM OF YOUNG DIONYSUS 


2nd century AD 
height cm 16,5 (5”) 


With youthful features, plump face and slightly open lips; 
the showy hairstyle is divided in two large curls and it is 
adorned with vine leaves and bunches of grapes. 


£ 5.000 - 6.000 


PROVENANCE 
Formerly in a Bavarian collection. 
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ROMAN G/ALLO ANTICO SATYR HEAD 


2nd century AD 
height cm 12,2 (4,8”) 


Flat-backed, with oval face and recessed heavy-lidded 
almond-shaped eyes, fleshy lips; the bipartite hair is bound 
in a garland. 

The giallo antico marble is also known as marmornumidicum 
from the Numidian lands, where the mines were opened 
during the Late Republican period (2nd - 1st century BC). 


£ 1.000 - 1.200 
PROVENANCE 


English private collection; acquired on the European art 
market in the 1990s. 


SARCOPHAGUS LID WITH A CHILD 


1st - 2nd century AD 
height cm 33 (13%); length cm 52 (20%) 


Covering of an infant sarcophagus, with the depiction 
in relief of a child in a supine position, resting his head 
on his left hand. 


£ 3.000 - 4.000 


PROVENANCE 
Ex Gorny & Mosch, 16th June 2016, lot 133, formerly 
in a German private collection, acquired in the 1990s. 


THREE FUNERARY RELIEFS FRAGMENTS 


1st — 2nd century AD 
length max cm 16,5 (5”) 


Probably all related to decorative elements of infants burials: a child 
portrait into a recess tondo, a drapery garment that covers a little 
hand and a hollow foot on base. 

Several restorations. 


£ 1.200 - 1.800 


PROVENANCE 
Private collection, York. 


FUNERARY RELIEF 


8rd century AD 
height cm 12,3 (4,8”) 


With the representation of a winged putto in profile and a standing 
male figure, wearing a tunic; engraved with an extensive use of the 
drill, designed to be admired from below and probably positioned on 
the top of a monument. 


£ 400 — 500 
PROVENANCE 


Private collection, London; acquired on the European art market in 
1990s. 
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ROMAN HAND IN TIGHT FIST 


1st - 2nd century AD 
length cm 15 (6”) 


From a life size statue, probably of a female figure 
holding an offering. 


£ 300 — 400 


PROVENANCE 
European private collection, acquired in the 1990s. 


ROMAN CORNICE FRAGMENT WITH GRAPEVINE LEAF 


1st - 2nd century AD 
lenght cm 13,5 (5”) 


£ 300 - 400 

PROVENANCE 

European private collection, acquired in the 1990s. 
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COLLECTION OF OPUS SECTILE MARBLE TILES 


Roman Imperial Age 
cm max 40 (16”) x cm 42 (17”) 


Thirty tiles of several marbles including red porphyry, 
giallo di Numidia and serpentino di Laconia. 


£ 600 — 800 


PROVENANCE 
Property of a gentleman, London. 
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BASALT ALTAR WITH HELIOPOLITAN DEITIES 


Roman Syria, 2th — 3rd century AD 
height cm 40 (15,5”) 


Characterized by a circular lowered element on the upper rounded surface 
and a trapezoidal body, slightly tapering downwards and enriched by 
repetition of symmetrical couple of stylized phytomorphic elements. On 
each side, a portrayal of deity: a sun god as a local Apollo Helios with 
almond shaped eyes and eight rays radiate from the head sorrounded 
by a nimbus; a female head that reminds the local goddess Aphrodite, 
connected with the ancient deity Astarte; a bearded man with short wavy 
hair, probably resembling to Zeus Helios; despite of the fragmented status, 
the last figure is Tyche for the turret-crown as headgear. 

An extremely rare example of cult syncretism in which Roman pantheon 
embraces the ancient oriental models, testimony of the widespread of the 
Heliopolitan dieties all over the near eastern Provinces. 


£ 12.000 -15.000 


PROVENANCE 
Originally in the collection of an Italian Count. 


This lot is sold with an export licence issued by the Republic of Italy. 
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BASALT EROTE 


Roman Syria, 2nd - 3rd century AD 
height cm 44 (17”) 


Depicting a young naked standing figure, characterized by an 
orientalizing taste: the left arm, fold on his chest, is encircled by an 
armilla; the body has prominent belly, tapering legs and on the rear 
attached wing remainder. 


£ 15.000 - 20.000 


PROVENANCE 
Originally in the collection of an Italian Count. 


This lot is sold with an export licence issued by the Republic of Italy. 
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LIMESTONE PSEUDO-CORINTHIAN CAPITAL 


Roman Near East , 4th — 5th century AD 
height cm 49 (19”); length cm 42 (16,5”) 


Windswept type wich gives the apparance of acanthus foliage, £ 1.500 - 2.000 

located in two registers, being blow by a strong gale. 

This peculiarity finds different comparisons in the late Roman PROVENANCE 

production of the eastern Imperial Provinces, which shows a Originally in the collection of an Italian Count. 


strong influence of Asian heritage. 
This lot is sold with an export licence issued by the Revublic of 


Italy. 
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JEWELS 


PAIR OF ETRUSCAN BAULETTO GOLD EARRINGS 


Mid 6th century BC 
length ca. cm 3 (1,2”) (each) 


Marvelous pairs of gold earrings cast on a bronze liner (ancient 
sphyrelaton technique), characterized by embossed designs and 
filigree: with a central plaque of a sequence of funerary masks, a couple 
of two fighting warriors and stylized volutes bands. Probably in origin 
suspended on hooks . 

Etruscanjewels were produced only for funeraljourooses as demonstration 
of elite status, as attested into the aristocratic grave goods. The most 
important manufacturing centers were in Vulci and Caere. 


£ 30.000 - 40.000 


REFERENCES 
F. Gaultier 2013:, Etruscan Jewelry, Oxford 2013. 


PROVENANCE 
English private collection; acquired on the European art market in the 
1970s. 
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COUPLE OF GOLD ARMILLAE 


8rd - 2nd century BC 
diam. cm 9,4 (3,7”) and cm 9 (8,5”) 


Ending in a twisted spiral formed closure, conjoined each other. 
£ 12.000 - 15.000 


PROVENANCE 
European private collection; acquired in the 1980s. 


GOLD AND PASTE EROS EARRING 
Magna Graecia, 3rd century BC 
height mm 42 (1,7”); gr 4,47 


With a double beaded-wire rosette on the upper part with a setted 
blue paste; below, a solid cast figure of standing Eros playing the flute, 
adorned with a very thin filigree garland across his chest. On the rear a 
singol elongated earwire. 


£ 500 — 600 


PROVENANCE 
English private collection; acquired on the art market in the 1970s. 
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PAIR OF GOLD PENDANT EARRINGS 
Magna Graecia, 3rd century BC 
height cm 7 (3”); gr 8,91 (each) 


Charcterized by a composite decoration: stylized flower inserts in a disc 
with two small chains flower ended; a cast ionic style aedicule and a 
Nike within, holding spike and wreath; a female head between two drop- 
shaped pendants. On the rear hooked earwire. 


£ 2.500 - 3.500 


PROVENANCE 
English private collection; acquired on the art market in the 1970s. 
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EGYPTIAN GOLD NECKLACE 


18th Dynasty, ca. 1543-1292 BC 
length cm 41 (16”); gr 90 


REFERENCES 
Egypt’s Golden Age: The art of living in the New Kingdom 1558-1085 B.C., Catalogue of the Exhibition, Boston 1982, pp. 91-92, n. 
310 and 314. 


£ 9.000 - 12.000 


PROVENANCE 
From the Gallerie Maspero, Paris 1980. 
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SILVER BEZEL WITH BERENICE Il OF EGYPT 


3th century BC 
height mm 22 (0,9”) 


The queen’s profile with the typical hairstyle associated to the 
Ptolemaic dynasty and members of their court. Bride of Ptolemy 


lll Euergetes (284 - 222 BC), to whom dedicated a lock of her 
hair in order to the return of his beloved from the war. 


£ 1.000 - 1.200 
PROVENANCE 


Private collection, London; acquired on the art market in the 
1990s. 


ROMAN EGYPTIAN GLASS MOSAIC WITH MALE PORTRAIT 
End of 2nd century AD 
height mm 18 (7”) 


Depicting the head of a young man wearing a wreath. Cut from a 
square stick made of folded white, green, brown and black glass 
paste. 

Of the highest rarity. 


£ 5.000 - 7.000 


REFERENCES 
W. Skoluda 2009: 50 Jahre, p. 57, Hamburg 2009. 


PROVENANCE 
European private collection formed in the 1980s. 
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ROMAN GOLD EAGLE 


8rd - 4th century AD 
length mm 15 (0,6”); gr 7,49 


A precious miniature statuette in the form of an eagle, holding a prey 
and standing on a thin plinth; with finely incised details for wings and a 
realistic downturned beak. 


£ 2.500 - 3.500 


PROVENANCE 
English private collection. 
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GOLD, CHALCEDONY AND GARNET DIADEM 


Eastern Roman Empire, 4th - 5th century AD 
length cm 13 (5”) (each); height cm 4 (2”) (each); diam cm 5,5 (2”); gr 46,55 tot. 


Probably a burial diadem, shared in three parts: a central gold medallion with convex profile decorated with a red burnt chalcedony 
surrounded by red garnets; two gold milled rectangular-shaped foils on each side. 


£ 8.000 - 10.000 


PROVENANCE 
English private collection. 
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GOLD, SAPPHIRE, PRASE AND GLASS PASTE DIADEM 


Eastern Roman Empire, 4th - 5th century AD 
length cm 22 (9”); height cm 9,5 (4”); gr 61,65 


Probably a burial diadem realized in laminated gold with sapphire, prase and glass paste set in spiral quadrangular-shape and 
crescent-shape frames; the upper edge is enriched by nine gold leaves. 


£ 6.000 - 8.000 


PROVENANCE 
English private collection. 


GOLD, GLASS PASTE AND PEARLS DIADEM 


Eastern Roman Empire, 4th - 5th century AD 
length ca. cm 15 (6”); height cm 5 (2”); gr 14,46 


Realized in laminate gold with crenelated upper edge and a large rectangular green glass paste, set vertically between two pearls. 
£ 2.500 - 3.500 


PROVENANCE 
English private collection. 


83 


ROMAN GOLD NECKLACE 

8rd - 4th century AD 

length cm 84 (13”); gr 16,90 i 
Composed of a length loop-in-loop chain with a sequence of 


oval-shape beads, ending in double pearl drops; the hook-and- 
loop closure is adorned by a triangle element. 


£ 8.000 - 10.000 


PROVENANCE 
English private collection. 
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ROMAN GOLD NECKLACE 


8rd - 4th century AD 
length cm 84 (13”); gr 16,90 


Composed of a length of loop-in-loop chain, with a sequence of drop-shaped beads ending with pearls; with a hook-and-loop closure. 


£ 6.000 - 8.000 


PROVENANCE 
English private collection. 


ROMAN GOLD AND PEARLS NECKLACE 


è pa 8rd - 4th century AD 
One ee length cm 36,5 (14”); gr 7,51 
Composed of triple pearl beads and gold bars with rounded 
pierced terminals at either end; the hook-and-loop closure is 


r | OC- ea characterized by stylized volutes. 


£ 3.000 - 5.000 


PROVENANCE 
English private collection 
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ROMAN GOLD, SAPPHIRE AND EMERALD NECKLACE 


2nd - 3rd century AD 
length cm 38 (15”); gr 9,07 


Composed of several lengths of double loop-in-loop chain with two drop-shaped sapphire pendants and three hexagonal emerald 
beads; two snake head elements under the closing hook. 


£ 4.000 - 6.000 


PROVENANCE 
English private collection. 
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ROMAN GOLD AND CARNELIAN YOUNG GIRL’S NECKLACE 


2nd — 3rd century AD 
length cm 80 (12”); gr 4,34 


Composed of a length of loop-in-loop chain, with seven plain links threaded through faceted carnelian beads; with a hook-and-loop 
closure. 


£ 800 - 1.200 


PROVENANCE 
English private collection. 


ROMAN GOLD AND CARNELIAN NECKLACE 


2nd - 3rd century AD 
length cm 36,5 (14”); gr 6,38 


Composed of a length of loop-in-loop chain, with ten plain links threaded through faceted carnelian beads; with a hook-and-loop 
closure. 


ee pee (PT, De eee | stele» 


PROVENANCE 


English private collection. — geo 0c00 
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ROMAN GOLD AND CARNELIAN NECKLACE 


2nd - 3rd century AD 
length cm 33 (13”); gr 6,24 


Composed of a length of loop-in-loop chain, with twelve plain links threaded through faceted carnelian beads; with a hook-and-loop 
closure. 


£ 800 - 1.200 


PROVENANCE 
English private collection. 


ROMAN GOLD AND GARNET NECKLACE 
2nd - 3rd century AD 


m ar ee SS DOC length cm 43 (17”); gr 3,03 


Composed of a length of flat loop-in-loop chain, with a garnet as 


—- pendant placed in a oval gold bezel; with a hook-and-loop closure. 


£ 700 - 900 


PROVENANCE 
English private collection. 
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ROMAN GOLD AND GARNET NECKLACE 


2nd — 3rd century AD 
——mGbrTrese= — length cm 36 (14"); gr 3,42 

Composed of severel lengths of flat loop-in-loop chain, with a 

garnet as pendant placed in a sqaured gold bezel; with a hook- 


==. 
cari = and-loop closure. 


£ 700 - 900 


PROVENANCE 
English private collection. 
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ROMAN GOLD AND BURNT EMERALD NECKLACE 


2nd - 3rd century AD 
length cm 58 (21”); gr 3,40 


Composed of a length of flat loop-in-loop chain, with a faceted burnt emerald pendant; a hook-and-loop closure. 


£ 700 - 900 


DIE ee a — 
English private collection. 
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ROMAN GOLD AND GLASS PASTE NECKLACE 


2nd - 3rd century AD 
length cm 62 (24”); gr 4,70 


Composed of a length of flat loop-in-loop chain, with five blue glass paste faceted beads; a hook-and-loop closure. 


£700 - 900 
a EC are OTD es Se ee a 
PROVENANCE £ > 
English private collection. Tr >> — -- ao S08 OOS ce 4 
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ROMAN GOLD AND GLASS PASTE NECKLACE 
length cm 38,4 (15”); gr 6,41 


Composed of a length of flat loop-in-loop chain, with a blue glass 
paste pendant; a hook-and-loop closure. 


£ 700 - 900 


PROVENANCE 
English private collection 
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ROMAN GOLD AND GLASS PASTE NECKLACE 


2nd - 3rd century AD 
length cm 36 (14”); gr 5,85 


Composed of lentoid blue glass paste beads and gold double flat loop; with a hook-and-loop closure. 
£ 600 - 800 


PROVENANCE 
English private collection. 
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ROMAN GOLD AND GLASS PASTE YOUNG GIRL’S NECKLACE 


2nd - 3rd century AD 
length cm 28 (11”); gr 2,52 


Composed of lentoid blue glass paste beads and gold double loop; with a hook-and-loop closure. 


£ 500 - 700 


PROVENANCE 


English private collection. ` 
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ROMAN GOLD NECKLACE 


2nd - 3rd century AD 
length cm 58 (23”); gr 8,40 


Composed of a length loop-in-loop chain; the 
hook-and-loop closure is adorned with different size 
triangle element. 


£ 700 - 900 


PROVENANCE 
English private collection. 


ROMAN GOLD INFANT BRACELET 


2nd - 3rd century AD 
length cm 14 (6,5”); gr 1,59 


£ 400 - 600 


PROVENANCE 
English private collection. 
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PAIR OF GOLD, SAPPHIRE AND GARNET PENDANT EARRINGS 


8rd - 4th century AD 
height cm 4,6 (2”) (each); gr 3,2 and 3,6 


Characterized by a graceful flower shape and volutes below with attached pendants, adorned with red garnet and sapphire beads; 
on the rear hooked earwire. 


£ 2.500 - 3.500 


PROVENANCE 
English private collection. 


With an expertise of Dr. Jack Ogden. 
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VARIA anp ORNAMENTA 


COLLECTION OF NEOLITHIC AXES AND ARROWHEADS 


6th — 3rd millennium BC 
length max cm 10,4 (4”) 


Composite by eight very fine arrowheads of different flint varieties, including a leaf-shaped specimen and fourteen jadeite axes, with 
polish surface; two of them are drilled with a circular hole due to the practice to wear them as amulet. 

£ 1.000 - 1.500 

PROVENANCE 

European private collection, acquired in the 1970s. 
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COLLECTION OF GAMING DICES 
1st — 3rd century AD 
height max cm 2,4 (0,9”) 


Composed of two in amber stone, four bones ring-pipped dices, three in bronze and the smallest one in green glass paste. Most of 
them have numbers arranged so that opposite sides add up to seven. 

Dice gaming was popular throughout antiquity and in some cities in Roman provinces dices oracles were used to gain advices from 
the gods. 


£ 2.000 - 2.500 


PROVENANCE 
English private collection. 
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EGYPT anp MIDDLE EAST 


ANATOLIAN KULTEPE TYPE IDOL 


3000 - 2500 BC 

height cm 7 (2,8”); length cm 8,5 (3,3”) 

Shell-shape body idol with decorated surfaces; on 
the main surface, the ornamental patterns consist of 
dominating X-shaped crisscrossed bandoleer-like set of 
straps, enhanced by a series of incised dotted circles. 


£ 500 - 600 


PROVENANCE 
English private collection formed in the 1980s. 
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ANATOLIAN KUSURA TYPE IDOL 


2700 - 2400 BC 
height cm 8 (3”); length cm 11 (4”) 


Shell-shape body idol with rounded edges and flat 
surfaces, both of them characterized by a thin incised 
stylized decoration, composed by lines and dots. 


£ 500 - 600 


PROVENANCE 
English private collection formed in the 1980s. 


USHABTI FOR THE PRINCE KHAEMWESET 


Egypt, XIX Dynasty, ca. 1295 — 1185 BC 
height cm 16 (6,2”) 


A real valuable personalized burial offering, carefully molded in blue faience, in mummy 
shape and with magical formula painted on the front, usually get from the Book of the 
Dead. 

Destined to the prince Khaemwaset, known as builder of Serapeum, high priest and 
magician, he was the most prominent son of the powerful Ramesses Il (1279 — 1213 
BC). 


£ 5.000 - 6.000 


PROVENANCE 
English private collection; with Hixenbaugh Ancient Art (New York); formerly in the 
collection of Leopoldo Benguerel y Godo, Barcelona; acquired in London in the 1960s. 


With Analysis Report of QED LABORATOIRE (QED1419/UG-0124): “The resultes 
obtained from the sample indicate an ancient tiring compatible with the presumed 
epoch and culture”. 


SCHIST STATUETTE OF ISIS SUCKLING A YOUNG HORUS 


Egypt, Late Period, ca. 664 - 332 BC 
height cm 18,5 (7”) 


£ 6.500 - 7.500 


PROVENANCE: 
From a Swiss private collection, Zurich 2008. 
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157 158 
157 158 

BRONZE SHREW SARCOPHAGUS BRONZE BRAID OF HARPOCRATES 

Egypt, Late Period, ca. 664 - 332 BC Egypt, Ptolemaic Period, ca. 304 - 30 BC 

length (support) cm 17 x cm 11 (6,7 x 4,3”) height cm 11 (4”) 

With the typical rectangular open form, characterized by a £ 250 - 350 

hollowed compartment containing a small mummy carefully 

wrapped; on the top, the shrew figure (crocidura religiosa) PROVENANCE 

representing the night, guide of the deads and sacred animal of From the Jean P. Bourgis collection, Beaulieu-Sur-Mer 1980. 
goddess Wadjet of Buto. 

£ 1.000 - 1.200 

PROVENANCE 


English private collection formed in the 1980s. 
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COUPLE OF EYE-BEAD NECKLACES 


Eastern Mediterranean, 8th - 7th century BC 
length cm 25 (9,8”); cm 36 (14”) 


Composed of a string of blue yellow eye-beads and by green turquoise glass paste elements,spaced out small blue — yellow eye- 
beads; openwork hook closure and a bunch of rings pendant. 


£ 2.500 - 3.500 


PROVENANCE 
English private collection formed in the 1980s. 
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PART OF SARCOPHAGUS ATTRIBUTED TO THE ALBERTINUM GROUP 


Anatolia, Clazomenae, ca. 550 - 450 BC 
height cm 43,2 (17°) 


Fragment of painted terracotta sarcophagus ascribed to 
the Albertinum Painter, which with his follower monopolised 
the Klazomenian Sarcophagi production and its decoration 
motives. 


£ 3.500 - 4.500 


PROVENANCE 
Ex Christie's, New York, 2006. 
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HIGH TIN - BRONZE BOWL 


Guandhara Shahi Dynasty, 6th — 7th century AD 
diam. cm 28 (11”) 


With an inner engraved stylized decoration, composed by circular dots 
and lines, consists of a main central floral motive, with petals spaced 
out by small flowers and a decorative geometric patterns on the wall. 


£ 200 - 300 


PROVENANCE 

From an English private collection, acquired in 2000s from Herakles 
Numismatik und Antiquitaten GmbH (Munchen); previously acquired on 
the European art market in the 1970s. 
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PRECOLUMBIAN 


DIORITE WARRIOR STATUETTE 


Mexico, Mexcala Culture, 300 BC 
height cm 9 (3,5”) 
With a high stylized trait, most probably a ritual offering; 


task of carving and the abstraction style suggest the Olmec 
art influence. 


£ 2.000 - 3.000 
PROVENANCE 


Ex Arte Primitivo, 16th June 1999, lot 57; formerly in the 
Peter G. Wray collection (Arizona). 


This lot is sold with an export license issued by the Republic 
of Italy. 


RARE WOODEN HUARI STATUETTE 


Perù, Moche Culture, AD 500 
height cm 18,5 (7,3”) 


A free-standing male figure probably a dignitary; composed of 
different decorative patterns inlaid on a wood matrix and lightly 
engraved motives on the rear. The decorative patterns are realised in 
olive-greenstones, blue-violet and orange colored spondylus, ivory 
and mother-of-pearl. 

This is a rare example of Huari culture manufacturing. The Huari 
hands-crafted used to compose precious objects with marine 
stones. Anthropomorphic figures have religious value, aimed to 
removal negative influences. 


£ 5.000 - 6.000 
PROVENANCE 
From the Pani collection (Rome); formerly in the Marino Taini 


collection (Milan). 


With IR spectroscopy executed by Istituto Internazionale Ricerche, 
Milan, 19th April 2000. 


This lot is sold with an export license issued by the Republic of Italy. 
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TERRACOTTA FEMALE STATUETTE IN REMOJADAS STYLE 


Mexico, Totonacas Culture, AD 200 
height cm 29,5 (11,6”) 


Standing with the arms apart, is characterized by ritual elements; 
related to the sacred and funerary spheres since several examples 
come from funerary contexts. 


£ 6.000 - 7.000 


PROVENANCE 
Ex Sotheby's, 14th May 1991, lot 393. 


This lot is sold with an export license issued by the Republic of Italy. 


TERRACOTTA FEMALE STATUETTE IN PRAYER POSE 


Ecuador, Jama Coaque, 600 - 500 BC 
height cm 14 (6”) 


With details realized in pastillage technique and with traces of 
yellow and turquoise pigments; ceremonial clothing and jewelry are 
distinctive signs of the subject’s belonging to the elite class. 


£ 800 - 900 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic of Italy. 
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TERRACOTTA FEMALE STATUETTE 


Ecuador, Chorrera and Bahia Culture, 800 - 700 BC 
height cm 7,3 (3°) 


Depicting a seated female figure with the typical anatomic 
deformation of Chorrera and Bahia iconography. 
Traces of polychromy. 


£ 500 - 600 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic of 
Italy. 


TERRACOTTA FEMALE STATUETTE IN AMECA-ETZATLAN STYLE 


Mexico, Jalisco Culture, AD 400 
height cm 11,5 (4,5”) 


With copious feminine features that confirm the votive use, related to fertility and 
maternity rituals. 
Traces of polychromy. 


£ 800 - 900 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic of Italy. 
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TERRACOTTA ANTHROPOMORPHIC STATUETTE 


Ecuador, Tumaco — La Tolita Culture, 500 BC 
height cm 9 (3,7”) 


Free-standing, with abundant hips and arms folded on the chest, 
probably holding a flute. 


£ 400 - 500 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic of Italy. 


TERRACOTTA GODDESS HEAD 


Salvador, Maya Culture, AD 600 
height cm 6 (2,4”); length cm 4.5 (1,8”) 


With headgear and large disc earrings, reminding some forms of 
typical depictions of the Thirteen snakes goddess belonging to the 
Mayan and Aztec pantheon. 


£ 200 - 300 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic of Italy. 


TERRACOTTA DIGNITARY HEAD 


Ecuador, Tumaco-La Tolita Culture, 500 BC 
height cm 3 (1”) 


Depicting a male character with the typical ritually deformed 
cranium, usually associated with the ancient beheading tradition. 


£100 - 200 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic of Italy. 
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TERRACOTTA 7A7LOC HEAD 


Mexico, Aztec Culture, AD 600 
height cm 3,5 (1,4”) 


Depicting the God of the rain Tatloc, member of the Aztec pantheon 
and characterized by phytomorphic earrings and elaborated 
headgear. 


£150 - 250 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic of Italy. 


GROUP OF TERRACOTTA VALDIVIA VENUS STATUETTES 


Ecuador, Valdivian Culture, 1200 — 900 BC 
height max cm 6,4 (2,5”) 


Including two complete statuettes and two fragments depicting the fertility goddess of Valdivian tradition, one of the most ancient 
Mesoamerican culture. 


£ 400 - 500 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic of Italy. 
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TERRACOTTA ANTHROPOMORPHIC OCARINA 


Mexico, Remojadas Culture, AD 300 - 600 
height cm 22 (8,7”) 


With rear opening, depicting a high quality male figure and characterized by ritual elements. 
Traces of polychromy. 


£ 800 - 900 


PROVENANCE 
Ex Arte Primitivo, 16th June 1999, lot 97. 


This lot is sold with an export license issued by the Republic of Italy. 
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TERRACOTTA DOG-SHAPED OCARINA 


Costa Rica , Chiriquí Culture, AD 1200 — 1500 
lenght cm 10 (4”) 


Depicting a typical animal, amply attested in pre-columbian cultures, 
known as perro mudo. 


£ 500 - 600 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic of Italy. 


TERRACOTTA ZOOMORPHIC OCARINA 


Costa Rica, Guanacaste Culture, AD 1100 
lenght cm 8 (3”) 


£ 150 - 250 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic 
of Italy. 
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STIRRUP-SPOUTED BULBOUS BOTTLE 


Perù, Chavin Culture, 900 BC 
height cm 27,2 (11°) 


With sequence of two zoomorphic figures engraved on the central body and different 
shells-shaped elements at the end of the handles that depict the spondylus shell and 
the strombus shell, connected with the male and female duality. 


£ 6.000 - 7.000 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic of Italy. 
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FEMALE STIRRUP-SPOUTED BOTTLE 


Perù, Moche Culture, 500 BC 
height cm 24,5 (9,6”) 


Typical expression of the ancient erotic art production of Moche tradition, 
connected with the fertility ritual and sodomized practices. 


£ 4.000 - 5.000 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic of Italy. 


106 


PORTRAIT OF MOCHICA LEADER BOTTLE 


Perù, Moche IV Culture, 500 AD 
height cm 29,2 (11”) 


High quality example of portrait stirrup-shaped spout of Moche manufacturing, 
characterized by a naturalistic representation of human face, not idealized, with 
realistic features. 


£ 4.000 - 5.000 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic of Italy. 
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POLYCHROME DOUBLE-SPOUTED BOWL 


Perù, Nazca Culture, 500 BC 
height cm 20,5 (8”) 


Painted with an anthropomorphic figure, characterized by a nail-like body 
with human or feline head, symbolized a serpentine deity associated 
with the fertility that suggests the ritual use. 


£ 2.500 - 3.500 


PROVENANCE 
From the Marino Taini collection, Milan. 


With TL Analysis executed by Arcadia, Milan, 28th September 1992. 


This lot is sold with an export license issued by the Republic of Italy. 


POLYCHROME TROPHY-HEAD BOWL 


Peru, Nazca Culture, 500 BC 
height cm 9,5 (3,7”) 


Painted with a semi-abstract human head connected with the ritual 
purpose, used as a burial offering or as a pure decoration element. The 
iconography refers to the ancient Nazca practice of taking trophy-heads 
following battles. 


£ 2.000 - 3.000 


PROVENANCE 
From the Marino Taini collection, Milan. 


With TL Analysis executed by Arcadia, Milan, 20th May 1992. 


This lot is sold with an export license issued by the Republic of Italy. 
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POLYCHROME RITUAL BEAKER 


Perù, Nazca Culture, 500 BC 
height cm 12 (4,7”) 


With a geometrical and zoomorphic decorations, characterized by a 
sequence of stylized winged ants. 


£ 2.500 - 3.500 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic of Italy. 


POLYCHROME FOOTED CUP IN COLOMBINO TECHNIQUE 


Costa Rica, Guanacaste Culture, AD 1100 — 1200 
height cm 7,5 (3°) 


Painted with red and brown color, characterized by a cogged rim and 
careening and a double handles, parrots shaped. 


£ 500 - 600 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Revublic of Italy. 


CHESSBOARD-LIKE BOWL 


Costa Rica, Chorotega culture, AD 1200 - 1300 
height cm 5 (2,2”) 


£ 400 - 500 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic of Italy. 
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TRIPOD FOR SHAMANIC RITUALS 


Costa Rica, Chiriqui Culture, AD 300 
height cm 15 (5,9”) 


Characterized by a globular body with engraved stylized decoration below the rim and three monkey applied to the top of the hollow 
legs, that contain rattles. 


£ 2.500 - 3.500 


PROVENANCE 
From the Marino Taini collection, Milan. 


With TL Analysis executed by Arcadia, Milan, 29th January 1996. 


This lot is sold with an export license issued by the Republic of Italy. 
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BICONICAL VESSEL 


Perù, Moche Culture, 500 — 400 BC 
height cm 17 (6,7”) 


£ 1.000 - 2.000 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic of Italy. 


CYLINDRICAL VESSEL IN COLOMBINO TECHNIQUE 


Guatemala, Maya Culture, AD 600 
height cm 12,2 (4,8”) 


With low relief patterns, sequence of glyphs below the rim and two male figures sumptuously adorned in the center of the body. 
£ 3.000 - 4.000 


PROVENANCE 
Ex Arte Primitivo, 16th June 1999 , lot 133. 


This lot is sold with an export license issued by the Republic of Italy. 
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MINIATURIST BOWL IN COLOMBINO TECHNIQUE 


Costa Rica, Guanaste Culture, AD 1100 - 1200 
height cm 6,5 (2,6”) 


With likeable sequence of animated stylised monkey, applied 
on the shoulder. 


£ 300 - 400 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic 
of Italy. 
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MINIATURIST BOWL IN COLOMBINO TECHNIQUE 


Costa Rica, Guanacaste — Nicoya Cultures, AD 1100 - 1200 
height cm 7 (2,8”) 


£150 - 250 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic 
of Italy. 


WOODEN INLAID KERO 


Peru, Inca Culture, AD 1400 
height cm 9,5 (8,7”) 


Realised in chachacomo wood (escallonia resinosa), 
characterized by geometrical and stylized floral motives 
enriched with reddish resinous texture painting. 

The word kero means “wood” in Quechua language and it is 
the typical drinking vessel of Inca culture, often used during 
rituals to hold fermented beverage made from com. 


£ 500 - 600 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic 
of Italy. 
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WOODEN INLAID HALF KERO 


Perù, Inca Culture, AD 1400 
height cm 13 (5,1”) 


Realised in chachacomo wood (escallonia resinosa), 
characterized by geometrical and stylized floral motives, 
a sequence of stylized warriors with axes and stylized 
elements, presumably arrows; enriched with reddish 
resinous texture painting. 


£ 300 - 400 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the 
Republic of Italy. 


TERRACOTTA ANTHROPOMORPHIC P/NTADERA 


Mexico, Aztec Culture, AD 1200 
height cm 8,2 (3,2”) 


Depicting a cacique, the traditional leader of indigenous tribes; 
decorative details engraved and a handle on the rear. 

Used for ritual purpose, in particular to reoroduce a decorative 
pattern on the ritual textile, on the human body and at last on raw 
clay pottery. 


£ 200 - 300 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic of Italy. 


TERRACOTTA ZOOMORPHIC P/NTADERA 


Guatemala, Maya Culture, AD 600 — 1100 
height cm 5,5 (2,2”) 


£ 100 - 200 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic of Italy. 


TERRACOTTA P/NTADERA 


Colombia, Tumaco-La Tolita Culture, 500 BC — AD 500 
height cm 8,2 (3,2”), length cm 6,5 (2,6”) 


£ 200 - 300 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic of Italy. 
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TERRACOTTA P/NTADERA 


Colombia, Tumaco-La Tolita Culture, 500 BC — AD 500 
height cm 3,2 (1,3”) 


£ 100 - 200 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic of Italy. 


TERRACOTTA P/NTADERA 


Colombia, Tumaco-La Tolita Culture, 500 BC - AD 500 
height cm 5 (2”) 


£ 100 - 200 


PROVENANCE 
From the Marino Taini collection, Milan. 
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This lot is sold with an export license issued by the Republic of Italy. 


TERRACOTTA P/NTADERA 


Guatemala, Maya Culture, AD 600 — 1100 
height cm 6 (2,4”) 


£ 100 - 200 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic of Italy. 
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TERRACOTTA P/NTADERA 


Guatemala, Maya Culture, AD 600 — 1100 
height cm 7 (3”) 


£ 150 - 250 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic of 
Italy. 


TERRACOTTA CYLINDRICAL P/NTADERA 


Colombia, Tumaco-La Tolita Culture, 500 BC — AD 500 
height cm 5,5 (2,2”) 


£ 200 - 300 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic of 
Italy. 
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TERRACOTTA CYLINDRICAL P/NTADERA 


Colombia, Tumaco-La Tolita Culture, 500 BC — AD 500 
height cm 5 (2”) 


£ 200 - 300 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic of 
Italy. 


199 


200 


TERRACOTTA CYLINDRICAL P/NTADERA 


Ecuador, Tumaco-La Tolita Culture, 300 BC — AD 300 
height cm 6,2 (2,4”) 


£ 200 - 300 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic of Italy. 
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TERRACOTTA CYLINDRICAL P/NTADERA 


Ecuador, Tumaco-La Tolita Culture, 300 BC — AD 300 
height cm 6,5 (2,6”) 


£ 200 - 300 


PROVENANCE 
From the Marino Taini collection, Milan. 


201 This lot is sold with an export license issued by the Republic of Italy. 


TERRACOTTA CYLINDRICAL P/NTADERA 


Ecuador, Tumaco-La Tolita Culture, 300 BC — AD 300 
height cm 5 (2”) 


£ 200 - 300 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic of Italy. 
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TERRACOTTA CYLINDRICAL P/NTADERA 


Ecuador, Tumaco-La Tolita Culture, 300 BC — AD 300 
height cm 6,5 (2,6”) 


£ 200 - 300 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic 
of Italy. 


TERRACOTTA CYLINDRICAL P/NTADERA 


Ecuador, Tumaco-La Tolita Culture, 300 BC — AD 300 
height cm 5,5 (2,2”) 


£ 200 - 300 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Revublic of Italy. 
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TERRACOTTA CYLINDRICAL P/NTADERA 


Ecuador, Tumaco-La Tolita Culture, 300 BC — AD 300 
height cm 5 (2°) 


£ 200 - 300 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic 
of Italy. 
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TERRACOTTA CYLINDRICAL P/NTADERA 
Ecuador, Tumaco-La Tolita Culture, 300 BC — AD 300 


height cm 5,5 (2,2”) 
£ 200 - 300 


PROVENANCE 


From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Revublic of Italy. 
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TERRACOTTA CYLINDRICAL P/NTADERA 


Ecuador, Tumaco-La Tolita Culture, 300 BC — AD 300 
height cm 5,5 (2,2”) 


£ 200 - 300 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic of Italy. 
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TERRACOTTA CYLINDRICAL P/NTADERA 


Ecuador, Tumaco-La Tolita Culture, 300 BC — AD 300 
height cm 7 (3”) 


£ 200 - 300 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic of Italy. 
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209 210 
209 210 
TERRACOTTA CYLINDRICAL P/NTADERA TERRACOTTA CYLINDRICAL P/NTADERA 
Ecuador, Tumaco-La Tolita Culture, 300 BC — AD 300 Ecuador, Tumaco-La Tolita Culture, 300 BC — AD 300 
height cm 5,5 (2,2”) height cm 6 (2,4”) 
£ 200 - 300 £ 200 - 300 
PROVENANCE PROVENANCE 
From the Marino Taini collection, Milan. From the Marino Taini collection, Milan. 
This lot is sold with an export license issued by the Republic of This lot is sold with an export license issued by the Republic of 
Italy. Italy 


TERRACOTTA CYLINDRICAL P/NTADERA 


Ecuador, Tumaco-La Tolita Culture, 300 BC — AD 300 
height cm 4,5 (1,8”) 


£ 400 - 500 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic of Italy. 
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TERRACOTTA CYLINDRICAL P/NTADERA 


Guatemala, Maya Culture, AD 600 — 1100 
height cm 6,5 (2,6”) 


£ 200 - 300 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic 
of Italy. 
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TERRACOTTA SPINDLE 


Costarica, Inca Culture, AD 1100 — 1300 
length cm 5,5 (2,2”) 


£ 150 - 250 


PROVENANCE 
From the Marino Taini collection, Milan. 


This lot is sold with an export license issued by the Republic 
of Italy. 
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TARANTULA BELL PENDANT 


Colombia, Tairona Culture, AD 1000 — 1500 

lenght cm 3,2 (1,3”) 

Pendant made in tumbaga (gold and copper alloy), with 
prominent eyes, fangs and paws; the body is hollow with a 
rattle inside. 


£ 15.000 - 20.000 


PROVENANCE 
Found in Parita, Panama; from the Andrè Emmerich Collection, 
New York; then with GUbelin, Zürich (16th July 1964 sale list, 


lot 6). 


AZTEC CODEX COSPI REPRODUCTION 


Rome, 1898 

height cm 18,2 (7,2”) 

Composed of shield closing code, parchment covered with a. Zhe Codex Cospi is a pre-columbian Mesoamerican manuscript, 
golden geometrical framework and narrative booklet written in /nc/ludedin the Borgia Group and currently located in the University 
Spanish language; the pictorial manuscript is carefully painted ofBologna, of which this is a reproduction. The Codex derives its 
name from Ferdinando Cospi, illustrious figure of the 17th century 
in Tuscany and founder of Cospiano Museum. 


with a ritual war. 


£ 300 - 400 
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DESCRIPCION 


CODICE COSPIANO 


DIBLIOTECA DE LA UNIVERSIDAD DE BOLONIA 
REPRODUCIDO EN FOTOCKOMOGRAPLA 


DE S. E. EL DUQUE DE LOUBAT 
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ANCIENT AND MODERN GLYPTICS 


ANCIENT ano MODERN GLYPTICS 


IMPORTANT AND RARE EGYPTIAN SCARABOID IN STEATITE 


Important and rare Egyptian scaraboid in steatite, originally covered by faience. On the reverse (convex side): on the left, Uaget 
(winged cobra with the red crown — Lower Egypt), who is embracing, with his wings, Shen (solar symbol); in the center, a lion with a 
ram head (connecting to Amun), crowned (solar disc with uraeus); on the right, Uaget with the white crown of the Upper Egypt; on 
the upper section, a scarab with opened wings, instead a lotus flower is depicted on the lower section. On the flat surface: in the 
center, the royal cartouche with the name of Pharaoh Shabaka; the cartouche is surrounded by the uraeus of Lower and Upper Egypt, 
surmounted by the Pharaonic epithet “King of the Upper and Lower Egypt” (“king of the reed” and “king of the bee”) and by the title 
“the son of Ra”. On the lower section, the sign of Neb (damaged) which means “lord”. This specimen refers to the Nubian region 
(Sudan — Jabal Barkal) and exactly to the XXV Dynasty (716-702 B.C.). The scaraboid probably belonged to the Pharaoh Shabaka or 
to a dignitary of imperial rank. The stone has a small through-hole. Traces of burning, exposure to heat and wear. The faience layer is 
vanished by the flat surface, but it is crystallized on the recesses. References: K.A. Kitchen, 7he Third Intermediate Period in Egypt, 
Warminster 1986, pp. 378-383; P.E. Newberry, Ancient Egyotian scarabs: an introduction to Egyptian seals and signet rings, London 
1906, Chicago 1979. C. Andrews, Amulets of ancient Egypt, London 1994, pp. 50-59. mm 27 x19 x9 


Late 8th — early 7th century B.C. 


£ 5000 
18.000/20.000 
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EGYPTIAN LAPIS LAZULI GOLDEN-MOUNTED SCARAB SET ON GOLDEN RING. INSCRIPTION 


Egyptian Lapis Lazuli golden-mounted scarab set on golden ring. It has a hieroglyphic inscription saying: “attendant of his Royal 
favourite forever”. Excellent conditions. Provenance: Sotheby's, Auction Antiquites, London 31st May 1990, lot 273. mm 14 x9 x 6, 
diam. mm 23; gr. 8,01 


Late Middle Kingdom, ca. 1781 B.C. 


£ 2.400 
2.800/3.200 


GREEK-PHOENICIAN SCARAB INTAGLIO, GREY STONE. FIGURES WITH INSTRUMENTS. 


Interesting and rare Greek-Phoenician scarab intaglio, grey stone (jasper?). Two figures with instruments. The engraving is modeled 
without the apparent use of the drill. The type is purely Greek-Phoenician. References: Jeffrey Spear, Ancient gems and finger rings, 
Catalogue of the collection. The Paul Getty Museum, p. 53, n.99, inv. 84. AN.1.10. mm 16 x 12 x10 


5th century B.C. 
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£ 500 
600/800 


RARE ARCHAIC ETRUSCAN SCARAB IN CARNELIAN. CHARIOT AND SATYR MASK. 


Rare intaglio on Archaic Etruscan scarab in carnelian, set on a modern golden pin. On the flat surface 
there is the depiction of the chariot with three horses (one section is damaged and the chipping is 
integrated). On the rear, a satyr mask is engraved in cameo technic. This specimen is very interesting 
for the number of the horses and for the engraved rear. Signs of wear. Mounted in gold during the 
19th century. References: G.M. Richter, Catalogue of engraved gems. Greek-Etruscan-Roman, The 
Metropolitan Museum of Art (New York), p. 43, n. 164, pl. XXVII. mm 18 x 18 x 9; gr. 4,69 


6th -5th century B.C. 


£ 500 
700/900 


ETRUSCAN SCARAB IN CARNELIAN SET ON GOLDEN PIN. HERAKLES AND 
THE NEMEAN LION 


Gold pin set with a fine Late Etruscan scarab in carnelian. Fight of Herakles and the Nemean lion 
engraved on the rear. The scarab is pierced, and finely detailed. It is characterized by Italic style 
and it is close to the “Etruscan Italic style”. Etruscan scarab in carnelian, depicting a variation of the 
Herakles / Master of the Animal / Monster theme. Comparisons: Gothenburg, City Museum 21934-8 
(unpublished); Hannover, AGD IV no. 45; Getty Mus. 81.AN.76.172 (Boardman 1975 no. 172); Getty 
Mus. 81.AN.76.171 (Boardman 1975 no. 171); Naples 27086/1241 (Pannuti 1994 no. 25); Taranto 
40.178 (Alessio 1984 no. 257); Rome, Pal. Massimo 107978 (Facchini 1973 no. 2); Paris BnF 1762; 
Rome, Villa Giulia; Florence, Mus.Arch (reference: Nancy de Grummond's article in Rasenna 2010). 
mm 22 x 12 x 9; gr 4,09 


4th — 3rd century B.C. 


£ 1.900 
2.000/2.500 


VERY FINE ETRUSCAN SCARAB INTAGLIO IN CARNELIAN. HERAKLES AND THE CERYNEIAN HIND 


Very fine Etruscan scarab carnelian intaglio. Herakles captures the Ceryneian 
hind. This is the Third Labours of Herakles, desired by Eurystheus, 
astonished by his extraordinary value. In the Ceryneian land, there was 
a magnificent hind, with golden horns and bronze hooves, that usually 
escaped by everybody and, for this reason it was considered uncatchable. 
The animal had the sacral blood of Artemis and it could not be hurt. Herakles 
decided to catch it. After a long time, since it was not possible to catch 
the hind, the hero hurt it with a light wound, without bloodshed, but which 
made the animal slow down, and the hero succeeded to capturing it. This 
gorgeous intaglio is realised with high quality technical ability and it depicts 
the moment in which Herakles, armed with a club, succeeds to capture the 
hind by its horns. The iconography, the composition and the engraving style 
correspond to Etruscan glyptics, between late 6th and early 5th century 
B.C. The intaglio is also characterized by globular elements of different sizes. 
The specimen is intact and has only a light crack inside the stone; signs of 
wear. It is also characterized by good polishing and attractive gem color. 
References: Gisela M.A. Richter, Catalogue of the engraved gems. Greek- 
Etruscan-Roman, p. 42 n. 162-163. mm 13 x 16 x 10 


5th century B.C. 


£ 4.600 
5.500/6.500 


ETRUSCAN INTAGLIO ON CARNELIAN SCARAB SET ON A MODERN GOLDEN RING. MALE FIGURE AND 
ANIMAL. 


Etruscan intaglio on carnelian scarab, set on a modern golden ring. A man kneeling on an animal, to immobilize it. A small chipping in 
the lower section of the stone. References: one similar specimen is preserved to the Metropolitan Museum (Inv. n. 41.160.504), and 
it is depicted Herakles with a deer. Gisela M.A. Richter, Catalogue of the engraved gems. Greek-Etruscan-Roman, p. 52 n. 217, pl. 
XXXIII. intaglio mm 18 x 11 x 8; ring diam. mm 19, gr 5,28 


4th-8rd century B.C. 


£1.100 
1.700/1.900 
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ENGRAVED GREEK BRONZE RING. WINGED VICTORY 


Engraved Greek bronze ring. Winged Victory with garland. On the 
background, there is a small golden protuberance. The ring shape is 
an example of type IV, of “classical finger rings””, dated to the late 5th 
— early 4th century. The intaglio style and composition, as the peculiar 
golden drop on the cast, allow to ascribe this specimen to the same 
period. Reference: John Boardman, Greek gems and finger rings. 
Early Bronze Age to Late Classical, pp. 212-221; p. 300 ring n. 760. 


Intaglio mm 16 x 9 x 1; ring diam. mm 20 


Late 5th — early 4th century 


£ 300 
420/460 


RARE HELLENISTIC INTAGLIO IN GARNET SET ON A BRONZE RING. DIONYSUS. 


Rare and attractive Hellenistic garnet intaglio, set on an original bronze ring; traces of gold. Bust of a young Dionysus, depicted 
frontally. The head is surrounded by a band and it is adorned with vine leaves and grapes and the bust is covered by a cloak, tied in the 
center. The rounded face of the god is placed in the center of the circular stone. The iconography and the engraving style find several 
comparisons in to gold and silver rings of Greek manufacturing of 4th century B.C. High stone and deep engraving carving produce a 
tridimensional effect. Presence of globular elements. Very good conditions. Reference: John Boardman, Greek gems and finger rings. 
Early Bronze Age to Late Classical, p. 229, form n.729-730; p. 301 form n. 773, 784. 

Intaglio mm 11 x 10 x 6; ring diam. mm 19; gr. 7,30 


Late 4th — early 3rd century B.C. 


£ 2.000 


@ A S 
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HELLENISTIC GLASS PASTE CAMEO SET ON APULEIAN RING. FEMALE BUST. 


Hellenistic glass paste cameo set on an Apuleian gilded bronze ring. Bust of female, turned three-quarters. Traces of oxidation and 
wear. Intaglio mm 17 x 14; ring 21 x 18 x 5, diam. mm 18; gr. 7,33 


8rd -2nd century B.C. 


£ 500 
700/800 


ENGRAVED GREEK GOLDEN RING. LION. 


Attractive ancient Greek golden ring, with engraved seal. Lion. The powerful 
quadruped, depicted towards to left, is characterized by a pronounced 
muscle, with marked globular elements on the paws and on the head. The 
tail is elegantly intertwined to a rear paw; wide open jaw. Elegant engraving. 
Probably from Asia Minor. References: John Boardman, Greek gems and 
finger rings. Early Bronze Age to Late Classical, p. 292 (pl.575); p.297 (pl. 
692); p. 355 (pl. 932). intaglio mm 12 x 9 x 3; ring diam. mm 19; gr 5,50 


Ath century A.D. 


£ 1.900 
2.300/2.800 
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EXTRAORDINARY AND RARE HELLENISTIC INTAGLIO IN BANDED AGATE. PORTRAIT OF ANTIOCHUS IX. 


Remarkable Hellenistic intaglio in banded agate. Portrait of Antiochus III, also called Cizicenus (135 - 95 B.C.), of the Seleucid Kingdom. 
Son of Antiochus VII Sidetes and of Cleopatra Tea, after his father’s death in Partia he was sent off to Cyzicus, on the Bosphorus, the 
town where his moniker comes from. In 116 B.C. he came back to Syria in order to avenge the throne against his cousin Antiochus VIII 
Gripus, with whom he carved up the kingdom. In 95 B.C. he was killed in battle by Seleucus VI Epiphanes, son of Gripus. As we can 
surely deduce from the coeval coin production, Antiochus IX’s typical effigy is represented by a juvenile profile with wavy but adherent 
hair; the head is bound by a hair band whose subtle endings fall down behind the nape. A light beard elegantly covers the jaw area. As 
usual, the eye is big, while the mouth is smaller, sometimes semi-closed, and with the lower lip a little bit backwards. The edge of the 
neck follows an inward curve. This portrait on striped agate (transparent in some areas, opaque in others) masterfully expresses, in all 
its distinctive features, the effigy of the Seleucid King. The white band in the stone is intentionally and artistically oriented, according to 
the direction of the hairband. The area shows light signs of ancient wear, while the intaglio is characterized by an extraordinary mirror- 
finish polishing. We cannot avoid the possibility of the setting edges being re-elaborated afterwards, since the edge proves to be quite 
resistant to engravings. mm 19x15 x 3 


2nd — 1st century B.C. 


£ 1.200 
3.800/4.600 
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ITALIC INTAGLIO IN BANDED AGATE. BULL. 


Italic intaglio in white banded agate, with honey-like stripes. Bull. The mighty 
quadruped is depicted while strongly attacking. Presence of globular elements. 
Small chipping under the base line. mm 14 x 11 x3 


End of 2nd — beginning of 1st century B.C. 


£ 320 
420/460 


ITALIC INTAGLIO BANDED AGATE. GRAZED ANTELOPE. 


Italic intaglio in banded agate (brown and honey colored shades and a central 
white band). Grazed antelope. Considerable presence of globular elements. 
The body of the animal is characterized by the typical rounded segments of 
Italic-Republic style. References: Anna Rita Mandrioli Bizzarri, La collezione di 
gemme del museo civico archeologico di Bologna, intaglio n. 25 (inv. Gl.20) 
referring to “Officina degli animali fantastici” (references on the mentioned 
catalogue). Jeffrey Spier, Ancient gems and finger rings, Catalogue of the 
Collections. The J. Paul Getty Musuem, p. 80, n 176. mm 11x8x2 


2nd century B.C. 


£ 320 
420/460 


ROMAN INTAGLIO BANDED AGATE. HORSE. 


Roman intaglio in banded agate (transparency and milky 
colored shades). Horse. The quadruped is depicted 
walking, bending its head backwards. Base line. 

mm 13x11x2 


1st — 2nd century A.D. 


£ 320 
380/420 
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ROMAN INTAGLIO IN CARNELIAN. RAM. 


Roman intaglio in deep red carnelian. Ram. Two ears of wheat in the field. Base line. Jeffrey Spier, Ancient gems and finger rings, 
Catalogue of the Collections. The J. Paul Getty Museum, p. 140, n 384. mm 11x9x3 


1st — 2nd century A.D. 


£ 280 
380/420 


ROMAN INTAGLIO IN RED AGATE. WOUNDED BOAR. 


Roman red agate intaglio. Wounded boar. The young animal is hit to death by a spear on its hip and it is dying. Interesting stylistic 
composition of the hirsute hair. Base line. The iconography of the wounded boar (usually depicted running) is attested in the Greek- 
Persian glyptics and also in some later Roman coin productions (denarius of C. Hosidius C.f. Geta, Roma, 68 B.C.). mm 16x 12x3 


1st century B.C. — 1st century A.D. 


£ 420 
550/650 


ROMAN INTAGLIO IN AMETHYST. PANTHER WITH DIONYSUS ATTRIBUTES. 


Roman amethyst intaglio. Panther with Dionysus attributes. The thyrsus is depicted diagonally, while the powerful quadruped proceeds 
towards left. The subject (Whether the patera or thyrsus are Dionysus attributes) and the gem are a clear reference to Dionysian 
context. mm 11x7x5 


2nd century A.D. 


£ 320 
400/420 
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RARE ROMAN INTAGLIO IN CARNELIAN. HORSE WITH ATTRIBUTES. 


Rare Roman carnelian intaglio. Grazing horse with victory attributes. The quadruped leans its head frontally; its anatomical volumes 
are well defined in the muscle mass. Behind it, a palm branch puts up, with a moon crescent and a star. The gem is characterized by 
a balanced composition sense, with an allegorical and auspicious meaning, presumably agonal one. mm 13 x 10 x 4 


1st century A.D. re 


£ 380 
550/600 


ROMAN INTAGLIO IN NICOLO. EAGLE HEAD. 


Roman nicolo intaglio. Eagle head. The predatory has a prominent and curvy beak. Symbol of military and political supremacy of 
Roman Empire. mm 11x9x3 


2nd century A.D. 


£ 240 
280/320 


ATTRACTIVE ROMAN INTAGLIO IN RED JASPER. EAGLE HEAD. 


Attractive Roman red jasper intaglio. Eagle head. The effigy is in profile, facing left and it is characterized by sharp and prominent 
beak, alert eye and realistic plumage. It is a fascinating and impactful depiction, symbol of military and political supremacy of Roman 
Empire. mm 10 x 8x 2 


1st — 2nd century A.D. 


£ 380 
550/650 
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ROMAN INTAGLIO IN CARNELIAN. EAGLE AND HARE. 


Roman carnelian intaglio. Eagle gutting hare. The rapacious, with opened wings, dominates the prey and voraciously it slices the 
entrails of the hare. mm 12 x 10 x 2 


2nd century A.D. 


£ 320 
380/420 


ROMAN INTAGLIO IN CARNELIAN. SEA HORSE. 


Roman carnelian intaglio. Sea horse. The sea creature swims towards the left, with the tail rolled up in a spiral; on the back, a trident. 
Reference: Anna Rita Mandrioli Bizzarri, La collezione di gemme del museo archeologico di Bologna, intaglio n. 63 (inv. Gl. 143). 
mm 15x11x2 


Late 1st century B.C. - 1st century A.D 


£ 420 
500/600 


ROMAN INTAGLIO IN CARNELIAN. EROS RIDING A SEA GOAT 


Roman carnelian intaglio. Eros riding a Sea Goat. Light chipping on the edge. Presence of globular elements, of Italic influence. 
mn9x7x3 


1st century B.C. 


£ 280 
320/380 
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ROMAN INTAGLIO IN YELLOW JASPER SET ON A BRONZE RING. BEE. 


Roman yellow jasper intaglio, set on a coeval bronze ring (attractive shade of the patina). Bee with 
vegetal ornaments. Small and fine fronds are depicted radiating from the bee mouth, finely engraved. 
The color of the gem reminds to the honey. Very good conditions. Intaglio mm 12 x 10 x 3; ring diam. 
mm 15 

1st century B.C. — 1st century A.D. 

£ 460 

750/950 


ROMAN INTAGLIO IN BURNT CARNELIAN SET ON A GOLDEN RING. CRAB. 


Roman burnt carnelian intaglio, set on a golden ring. Crab. Two chippings on the background, probably derived from the originally 
ancient burning. Intaglio mm 9 x 7; ring mm 15 x 13 x 8, diam. mm 17; gr 8,18 


O 


1st-2nd century A.D. 


£ 600 
750/950 


ROMAN INTAGLIO IN RED JASPER SET ON A GOLDEN RING. SHELL 


Roman red jasper intaglio set on a golden ring. Shell, murex species. The ancients extracted the purpura 
color from these mollusks’ secretion. This specimen is engraved with naturalistic intent. The gem is 
cracked in two sections. Intaglio mm 9 x 6; ring mm 12 x 10 x 2, diam. mm 21, gr. 7,2 


1st century A.D. 
£ 420 
550/650 


RARE ROMAN CAMEO IN GLASS. GRIFFON AND SNAKE. 


Rare Roman glass cameo of Augustan period. Fight among a griffon and 
a snake. The griffon with its head turned right, fighting with the snake. This 
specific piece is a contemporary copy of an onyx cameo of 27 x 31 mm, 
signed by ... MIAIOX, now in the Cabinet des Médailles (Babelon 182). This 
type is very much rarer than the Augustan sphinx — of which the Vienna 
museum has a very comparable glass cameo of 12 x 15 mm (Eichler-Kris 
70). Precious pieces from the imperial collection used to be reproduced 
in glass to be given as presents (“kostbare Stücke aus der kaiserlichen 
Sammlung wurden in Glas reproduziert und vermutlich als Enrengeschenke 
vergeben” Erika Zwierlein-Diehl, Antike Gemmen und thr Nachleben, Berlin 
& NY 2007, p. 326, where she gives two examples of Augustan portrait 
cameos). One knows of an ancient glass-cameo (in Aquileia) reproducing 
an ancient stone-cameo (in Florence). References: Gemma Sena Chiesa & 
Elisabetta Gagetti, Aquileia e la glittica di età ellenistica e romana, Trieste 
2009, pp. 94 - 95, pl. 19 - 20. mm 15 x 14 x 2; gr. 0.66 


1st century A.D. 


£750 
800/900 


ROMAN INTAGLIO IN RED JASPER. GRYLLOS. 


Roman red jasper intaglio. Gryllos. Composed by a 
sylenus head conjoined with a goat head. Apotropaic 
gem. mm 11x9x3 


2nd century A.D. 


£ 500 
600/700 
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ROMAN INTAGLIO IN NICOLO. GRYLLOS. 


Roman nicolo intaglio. Gryllos. Hybrid, apotropaic 
depiction, composed by a silenus head conjoined 
with a boar head. mm 9 x 7 x 4 


2nd — 3rd century A.D. 


£ 400 
500/600 


INTAGLIO IN AGATE-NICOLO. BULL (ZEBÙ). 


Nicolo-agate intaglio. Bull (Zebù). Sassanid provincial 
production. Slight burnings on the edges and small 
cracking in the stone. mm 13 x 11 x 4 


8rd — 4th century A.D. 


£ 260 
300/350 


INTAGLIO IN NICOLO. DEER. 


Nicolo intaglio. Deer. The quadruped is depicted with a rope around its neck, bending its head backwards. Sassanid provincial 
production. Chippings on the edges. Jeffrey Spier, Ancient gems and finger rings, Catalogue of the Collections. The J. Paul Getty 
Museum, p. 165, n. 456 mm 10,5 x 10 x 3 


8rd — 4th century A.D. 


£ 260 
300/350 


INTAGLIO IN NICOLO. BULL (ZEBU). 


Nicolo intaglio. Bull (Zebu). Sassanid provincial 
production. Light chipping. mm 9 x 8 x 2 


8rd — 4th century A.D. 


£ 260 
300/350 


INTAGLIO IN NICOLO. MALE FIGURE WITH ANIMAL. 


Nicolo intaglio. Male character grabbing a 
quadruped. Sassanid provincial production. 
mm11x9x4 


8rd — 4th century A.D. 


£ 300 
400/450 
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ROMAN INTAGLIO IN NICOLO. OMPHALE. 


Roman nicolo intaglio. Standing figure of Omphale holding the club and the lion skin. mm 11 x 9 x 2 
tst — 2nd century A.D 


£ 400 
500/600 


ROMAN INTAGLIO IN NICOLO. SEATED ROME. 


Roman nicolo intaglio. Rome, sitting down. The helmeted figure is depicted on a pile of weapons, (which is composed of a suit of 
armour, a sword and a shield) and is holding a small winged victory in her left hand. In the field: a palm frond, as an attribute for 
triumph. Such an iconography can be found, with some differences, on the back of many coins from the Roman Imperial Age (e.g. (as 
in a sestertius of Emperor Nero with Rome seated on arms, flanked by SC and ROMA legend; antoninianus of Emperor Gordian with 
Rome seated on arms on the reverse, surrounded by ROMAE AETERNAE legend). mm 12 x 11x3 


tst — 2nd century A.D. 


£ 300 
400/450 


ROMAN INTAGLIO IN NICOLO. WINGED VICTORY WITH A TROPHY. 


Roman nicolo intaglio. Winged victory with trophy. The standing figure, which is depicted frontally, has her head turned towards the 
trophy (while writing on one of the three shields?). mm 13 x 10 x 4 


1st — 2nd century A.D. 


£ 400 
550/650 
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ROMAN INTAGLIO IN NICOLO-AGATE. JUPITER AMMON HEAD. 


Roman nicolo-agate intaglio. Head of Zeus Ammon, turned three quarters. Unusual and rare view from the bottom. Interesting stylistic 
composition, of an Hellenistic influence. mm 13 x 11 x 4 


1st century B.C. — 1st century A.D. 


£ 380 
500/600 


ROMAN INTAGLIO IN NICOLO. DEXTRARUM JUNCTIO. 


Roman nicolo intaglio. Dextrarum Junctio scene. Two togated characters are shaking hands, holding an ear of wheat in the hold. The 
ear symbolizes abundance and prosperity in the marriage and in the alliance. The stone has a small through-hole located above one 
of the characters. mm 12x 9x8 


2nd century A.D. 


£ 360 
400/500 


ROMAN INTAGLIO IN NICOLO. ALLEGORICAL EMBLEM. 


Roman nicolo intaglio. Allegorical emblem. Two cornucopias on the sides of a club (?), the which is surmounted by ears of wheat (7). 
Base line. mm 10 x 7 x 2 


1st — 2nd century A.D. 


£ 280 
350/400 
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ROMAN INTAGLIO IN NICOLO. DEXTRARUM JUNCTIO. 


Roman nicolo intaglio. Dextrarum Junctio scene. Two hands unite together, gripping two ears of wheat and a poppy flower, in order 
to symbolize long lasting fortune and prosperity in marriage union/alliance. mm 10 x 9x3 


1st — 2nd century A.D 


£ 400 
600/700 


ROMAN INTAGLIO IN NICOLO. ALLEGORICAL COMPOSITION. 


Roman nicolo intaglio. Allegorical composition, composed of a male head, a cornucopia and a non-identified object (container?). 
mm 11x7x4 


1st — 2nd century A.D. 
£360 
400/500 


ROMAN INTAGLIO IN NICOLO-AGATE. BUST OF FEMALE WITH DIADEM. 


Roman nicolo-agate intaglio. Diademed female bust. Deeply carved engraving with good marked volumes. Unusual wavy hair in the 
final part. mm 12x 11x3 


2nd — 3rd century A.D 


£ 400 
600/700 
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ROMAN INTAGLIO IN AGATE-CHALCEDONY. VEILED FEMALE BUST. 


Roman chalcedony-agate intaglio. Veiled female bust. Presumably a vestal virgin. Convex surface. Traces of wear. mm9x 7x5 
1st — 2nd century A.D 


£ 200 
250/300 


ROMAN INTAGLIO IN NICOLO-AGATE. BUST OF A YOUNG. 


Roman nicolo-agate intaglio. Frontal bust of a young man. Attributes to be identified. (quiver or caduceus? Presumably Mercury). 
Deep engraving carving. mm 13 x 11 x3 


tst — 2nd century A.D. 


£ 380 
500/600 


ROMAN INTAGLIO IN CARNELIAN. BUST OF APOLLO. 


Roman carnelian intaglio. Bust of Apollo. The god is depicted in profile facing left, with a dense hairdo of Hellenistic influence, 
surrounded by a band. References: similar depiction is also attested in the coinage production of Republican Roman (denarius of C. 


Calpurnius Piso L.f. Frugi, Roma, 67 B.C.). mm 11 x 10x 2 
1st century B.C - 1st century A.D. 

£ 380 

500/600 
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RARE AND ATTRACTIVE ROMAN ORANGE GLASS PASTE. VOTIVE EPHEBOS. 


Roman glass paste in intense orange shades. Votive Ephebos 
bust. The young man is in profile, towards the left, with a long 
hairdo, surrounded by a band, depicted holding an ear of 
wheat. Specimen in very good conditions, characterized by 
pronounced volumes, which are well realised. mm 14 x 12x3 


1st century A.D. 


£ 1.000 
1.500/2.000 


ROMAN INTAGLIO IN CARNELIAN. OMPHALE 
WITH LION SKIN 


Roman intaglio in deep red carnelian. Omphale bust with lion skin, 
in profile, facing left. Characterized by deep and longilinea volumes. 
The subject is esteemed since ancient times. Chipped edges of the 
stone, on the opposite side of the character profile. References: 
Lucia Pirzio Biroli Stefanelli, La collezione Paoletti (vol.2), cast n.639 
Tome | drawer 9 n. inv. MR 24656 (“Jole the Herakles wife”); n. 425 
Tome Ill drawer 8, inv. MR 25902 (“Jole the Herakles wife”, from 
an intaglio in carnelian. Naples, National Archaeological Museum, 
Farnese collection, inv. 26066). mm 14 x 9 x 4 


1st-2nd century A.D. 


£ 550 
650/850 


ROMAN INTAGLIO IN CARNELIAN. APOTHEOSIS OF JUPITER. 


Roman carnelian intaglio. Apotheosis of Jupiter. The engraving 
is divided in two registers: two winged victories flank the bust 
of Zeus Serapis (modium on his head) with a wreath. At the 
bottom, an eagle spreads her wings as a sign of triumph. 
Interesting depiction, typical of the Imperial Age, well balanced. 
Light chipping in the field. Jeffrey Spier, Ancient gems and finger 
rings, Catalogue of the Collections. The J. Paul Getty Museum, 
p. 127, n 338. mm 15 x 11 x 4 


1st — 2nd century A.D. 


£ 460 
750/950 
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INTERESTING ROMAN INTAGLIO IN BURNT CARNELIAN. EROS FRONTAL HEAD. 


Roman burnt carnelian intaglio. Facing head of Eros. Inscribed in Greek CYM®IOC (a name in the nominative form). 
Rare. mm 15x 12x 4 


1st century B.C. — 1st century A.D. 


£ 1.500 
1.800/2.000 


ROMAN INTAGLIO IN RED JASPER. EROS HEAD. 


Roman red jasper intaglio. Head of Eros. With a attractive silver cast, with patina. Jeffrey Spier, Ancient gems and finger rings, 
Catalogue of the Collections. The J. Paul Getty Museum, p. 97, n 229. mm 8x 6x4 


2nd-3rd century A.D. 


£ 550 
700/750 


ROMAN VIOLET WHITE BANDED GLASS PASTE. GORGON HEAD 


Roman violet glass paste, banded in white. Head of a Gorgon, turned three quarters. mm 12 x 11x3 
1st century B.C. - 1st century A.D. 


£85 
140/190 
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ROMAN GLASS PASTE CAMEO SET ON A GOLDEN RING. FEMALE HEAD. 


Roman cameo in glass paste (opaque white layer on blue field), set on a golden ring. The head 
is frontally depicted. Intaglio mm 11 x 10, ring 12 x 12 x 4; ring diam. mm 20; gr. 5,91 


1st century B.C. — 1st century A.D. 


£ 900 
1.100/1.400 


ROMAN GLASS CAMEO. BUST OF A MALE FIGURE. 


Roman glass cameo. Bust of a male figure (Apollo? Bacchus?). 
mm 22 x 17x 6; gr. 3.00 


1st century A.D. 


£ 660 
600/700 


ROMAN BLUE GLASS INTAGLIO. VENUS ANADYOMENE. 


Roman intaglio on black and light blue glass, similar to nicolo. Standing Venus Anadyomene. The specimen has a Hellenistic engraving 
style; presence of globular elements. Scratches and reworks on the rear. References: Gisela M. Richter, Catalogue of engraved gems. 
Greek-Etruscan-and Roman. (MET - NY), p. 40, pl. XXVI n. 158-160. mm 18 x 13 x 4 


2nd - 1st century B.C. 


£ 380 
650/750 
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RARE ROMAN INTAGLIO IN CARNELIAN SET ON A GOLDEN STICKPIN. 
ALLEGORICAL FIGURE WITH ATTRIBUTES. 


Roman carnelian intaglio set on a golden stickpin. Female allegorical figure, with attributes. Probably 
Artemis, Goddess of the Moon and Hunt. The drapery figure, frontally depicted, is crowned by a 
Victory; two dogs and a pray close her feet. She is depicted holding two ears of wheat and a fasces 
(fascio littorio?), with two cornucopias on the top. Chippings on the edges. mm 19 x 14 x 7; gr. 7,92 


1st century A.D. 


£ 1.300 
1.400/1.600 


ATTRACTIVE LATE HELLENISTIC INTAGLIO IN BROWN-CARNELIAN. BUST OF NIKE 


Late Hellenistic brown-carnelian intaglio. Bust of Nike. The character is depicted in profile, with hair bounded with one roll gathered up 
over the crown, holding a palm-branch. The elongated gemstone, the artistic style of the engraving, and the sensual semi-nude pose, 
confirm a date earlier than a Late Hellenistic example in chalcedony, preserved in Cambridge (Henig 1994 no. 97). mm 16 x 11 x 2 


2nd century B.C. 


£ 1.300 
1.500/1.700 
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ROMAN INTAGLIO IN CARNELIAN. EROS. 


Roman intaglio in deep red carnelian. Eros, sitting on a 
base, with his hands tied behind his back, is turning his 
head sideways; a draping partially covers his legs, and there 
is an involucre close to his belly. Interesting and unusual 
depiction, which probably symbolizes the “imprisoned 
Eros”. mm 15x 12x5 


1st century B.C. - 1st century A.D. 


£ 500 
900/1.000 


ROMAN INTAGLIO IN SARD. ACTAEON. 


Roman sard intaglio. Armed Actaeon, fighting against the dogs which are pouncing on him. The specimen is sold altogether with an 
attractive, coated silver impression. mm 16 x 13 x 2 


tst century A.D. 


£ 1.000 
1.800/2.000 


ROMAN INTAGLIO IN CARNELIAN. MALE FIGURE WITH GOAT. 


Roman carnelian intaglio. Male figure with goat. The small column, with a box (unguentarium?) on the top of it, suggests that the scene 
refers to a mythological episode (metamorphosis? Identification?), not a bucolic one. A double ending instrument close to the young 
man (probably an aulos?). mm 15 x 12 x 4 


1st century A.D. 
£ 650 
750/950 
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ATTRACTIVE ROMAN INTAGLIO IN SARD. SEA CENTUAR. 


Roman sard intaglio. Sea Centuar. The sea monster with Triton shaped body and centaur paws, holding a rudder and sustaining a 
dolphin (Poseidon allegory). Wide size of the stone with an intense and attractive color. This hybrid creature is quite rare and has some 
comparisons in to Roman mosaics and sculptures iconography (Marine centaur and Silenus, roman marble, Paris, Louvre, inv. Ma 
3091). mm 16 x 13x 2 


1st - 2nd century A 
£ 600 
850/1.100 


ROMAN INTAGLIO IN CARNELIAN. MERCURY. 


Roman carnelian intaglio. Mercury standing with his purse and caduceus. Comparable to the gem in The Hague, no 499. The 
specimen is sold with an attractive silver toned cast. mm 9x6x3 


1st — 2nd century A.D. 


£400 
500/600 


ROMAN INTAGLIO IN AMETHYST. DIONYSUS. 


Roman amethyst intaglio. Standing Dionysus. The god is depicted with panther, holding a cup and the thyrsus. The intaglio is sold 
with an attractive silver toned cast. mm 11 x 8 x 4 


2nd century A.D. 


£ 400 
500/600 
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INTERESTING AND LARGE ROMAN INTAGLIO IN CARNELIAN. HERO UNDER THE TREE. 


Roman carnelian intaglio. Hero under the tree. The hero is armed with a club, depicted feeding a bird, which stand on a rock. The bird 
is similar to an eagle and laid on a quadruped. Probably this is a Herakles’ sacrifice scene. Light traces of burnt and chipping. The 
intaglio is sold with a silver toned cast. mm 16 x 13 x 4 


1st century B.C. — 1st century A.D. 


£ 850 
1.200/1.300 


ROMAN INTAGLIO IN CARNELIAN. MERCURY. 


Roman carnelian intaglio. Standing Mercury, with his attributes (purse for money, caduceus, cock). The surface of the stone has 
anciently been affected by a slight burn. mm 14 x 10 x 2 


2nd century A.D. 


£ 240 
300/360 


ROMAN INTAGLIO IN RED JASPER. GANYMEDE AND THE EAGLE. 


Roman red jasper intaglio. Ganymede and the eagle. An interesting depiction with Ganymede in shepherd version (with the Phrygians 
hat and peedun), seated on a rock, before his kidnapping and his rising to the Olympus (according to the myth, he was grazing the 
flock to the Mount Ida slope). In front of him, Jupiter is depicted as the eagle and Ganymede is depicted offering the cup to the god; 
the god seats on a stone, adorned by a shrub. The scene depicts the prelude of the mythical kidnapping from the king of the deities, 
transformed in to an eagle. The cup is another allegorical prefiguration of Ganymede destiny. Reference: Jeffrey Spier, Ancient gems 
and finger rings, Catalogue of the Collections. The J. Paul Getty Museum, p. 125, n. 333 mm 17 x 13 x 2 
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2nd century A.D. 


£ 500 
650/750 


ROMAN INTAGLIO IN RED JASPER. EROTE RIDING A SEA HORSE 


Roman red jasper intaglio. Erote riding a sea horse, brandishing the trident. Light 
chipping on the edge. mm 9 x 7 x2 


2nd century A.D. 


£ 220 
280/320 


ROMAN INTAGLIO IN GREEN CHALCEDONY. EROS AND PSYCHE. 


Roman green chalcedony intaglio. Eros and Psyche. The young Eros, with a torch, is burning Psyche transformed in a butterfly. The 
iconography refers to the pain of love and it is connected to the funerary sphere. Reference: Ulrico Pannuti, Catalogo della collezione 
glittica, Museo Archeologico Nazionale di Napoli (vol I), p. 22, n 28. mm 9x 7x4 


1st-2nd century A.D. 


£ 240 
280/320 


ROMAN INTAGLIO IN BURNT CARNELIAN. WINGED VICTORY. 


Roman burnt carnelian intaglio. Winged Victory. The figure proceeds solemnly towards left, with a palm branch, offering a laurel crown. 
Central depression is into the field (chipping?). mm 13 x 10 x 4 


1st-2nd century A.D. 


£160 
240/280 
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ROMAN INTAGLIO IN CARNELIAN. WINGED VICTORY. 


Roman intaglio in deep red carnelian. Winged Victory. The tall 
figure is arranged on the entire stone field and it is placed on the 
base line. With the left hand, she holds a palm branch, with the 
right one the laurel crown. Intense red colored shade. 

mm 14x9x4 


1st- 2nd century A.D. 


£ 420 
550/600 


ROMAN INTAGLIO IN YELLOW JASPER. SEATED FORTUNA. 


Roman yellow jasper intaglio. Seated Fortuna, with abundance attributes. The figure is holding a cornucopia in her right hand, and two 
ears of wheat in her left one. In the field, engraved letters: V-RI (?). Signs of wear. Well-wisher allegorical depiction of prosperity. 
mm13x11x3 - 


2nd century A.D 


£ 220, 
320/380 


RARE ROMAN INTAGLIO IN CARNELIAN. 
THREE MYTHICAL CHARACTERS. 


Rare Roman carnelian intaglio. Three mythical characters. Triad composed of: 
Apollo (?) laying on a column, Herakles holding the club and a patera, Diana 
with bow and spear. Base line. Interesting composition. mm 13 x 12 x 6 


2nd century A.D. 


£ 900 
1.200/1.400 
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LARGE ROMAN INTAGLIO IN CHALCEDONY. JUPITER AND MERCURY WITH ATTRIBUTES. 


Large Roman intaglio in chalcedony (transparent variant with light blue shades shimmering to honey). Jupiter and Mercury with 
attributes. The Olympus king seats on a throne, with a bundle of thunders in the right hand, holding the scepter with the left hand; the 
eagle below his foot. A standing Mercury turning to him, with pefasos and winged footwear, holding the caduceus and purse; a cock 
below his foot. Base line. mm 16 x 12 x5 


2nd century A.D. 


£ 460 
650/750 


RARE ROMAN INTAGLIO IN GREEN CHALCEDONY. 
TWO FIGHTERS. 


Rare Roman green chalcedony intaglio. Two fighters. One of 
them is depicted with a beard, raising with power the younger 
man, holding his abdomen. Attractive and complex frontal 
scene; chipping in the lower section. mm 11 x 8x3 


tst — 2nd century A.D. 


£ 240 
380/420 


ROMAN INTAGLIO IN CARNELIAN. INFANT HERAKLES STRANGLING SNAKES. 


Roman carnelian intaglio. Infant Herakles strangling snakes. 
Base line. The theme is the symbol of invincible power 
and virtue, widespread in ancient time. An extraordinary 
comparison is the famous marble sculpture, of Imperial Age, 
depicting “Infant Herakles strangling snakes” (Rome, Capitolini 
Museum). Comparisons: several Greek coin reverses (as silver 
stater, coined in Thebes, 425-395 B.C.; emidrachma coined in 
Thebes in ca. 395 B.C; stater coined in Crotone, 400-325 B.C.; 
tetradrachma coined in Samos, 400-385 B.C.) and in Provincial 
Roman coin production (Caracalla-Tracia; Geta-Tracia). 

mm 12x 10x83 


1st-2nd century A.D. 


£ 600 
650/750 
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RARE ROMAN INTAGLIO IN CARNELIAN. 
THE SACRIFICE OF AGAMEMNON. 


Rare Roman carnelian intaglio. Scene of a sacrifice made by Agamemnon. 
The Achaeons’ supreme leader, wearing a helm, is portrayed holding the 
shield with his left hand, while offering a patera with his right hand, in 
front of a small altar positioned at his feet. A bull at his side, and other 
shields on the background, in order to symbolize soldiers. The scene can 
be identified for sure with the sacrifice that Agamemnon made at Aulis 
before sailing to Troy. Indeed, this rare iconography can be identified in an 
ancient sardonic intaglio, the which was also displayed by in the collection 
of Paoletti's glass paste impressions, and preserved in Philadelphia 
(University of Pennsyilvania Museum of Archeology and anthropology, inv. 
29-128-900, already M. Sommerville collection). mm 13 x 12x 5 


1st century BC - 1st century AD. 


£ 1.200 
1.300/1.400 


ROMAN INTAGLIO IN CARNELIAN. SEATED FORTUNA 


Roman carnelian intaglio. Seated Fortuna. The character is depicted holding the hand of a nymph, running out of the woods. 
mm15x11x3 


2nd century A.D. 


£ 750 
800/900 


ROMAN INTAGLIO IN CARNELIAN SET ON A GOLDEN PENDANT, WITH DIAMONDS. PRIAPIC SCENE. 


Roman carnelian intaglio set on a golden pendant, with two diamonds. Priapic scene. Interesting presence of musical instruments. 
Intaglio mm 12 x 9, pendant mm 19 x 17 x 4, gr. 8.11; length of gold chain (open) cm 45 
1st — 2nd century A.D. 


£ 2.600 
2.800/3.000 


ROMAN INTAGLIO IN NICOLO. TWO GODDESS. 


Roman intaglio in nicolo, with transparency in orange. Two goddess. 
The two characters hold a scepter and a purse. A modius on their 
heads. The figures are related, but the scene is undefined. 
mm13x10x3 


2nd century A.D. 


£ 260 
300/350 


FINE AND ATTRACTIVE ITALIC INTAGLIO IN BURNT CARNELIAN. GERANOMACHY. 


Italic burnt carnelian intaglio. Geranomachy (the battle of the Pygmies and the cranes): a helmeted pygmy with shield and sword is 
depicted fighting a crane, within a hatched border. mm 15 x 12 x 4 


8rd -2nd century B.C. 


£ 1.300 
1.400/1.600 
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LARGE ROMAN INTAGLIO IN CARNELIAN. HUNTING SCENE. 


Large Roman intaglio in carnelian. Hunting scene. A horseman is throwing a spear against a running lion, which is also chased by a 
hound. A tree in the background. The distinctive engraving style, which is spontaneous and definite, fully enhances the dynamism 
of this frenzied scene, the which occupies the whole stone area, according to a greatly balanced approach to composing, typically 
Roman. The way the wild beast is jumping forward is utilized by the engraver also in the galloping horse and the dog, in order to 
express the scene speed. The iconography comes from the marble sarcophagi of the Imperial Age. mm 16x 13x3 


2nd — 3rd century A.D. 


£ 900 
1.100/1.200 


ROMAN INTAGLIO IN CARNELIAN SET ON MODERN GOLDEN PENDANT. HUNTING SCENE. 


Roman carnelian intaglio, set on a Modern golden pendant, enriched with small emeralds, diamonds, pearls. Hunting scene. A hunter 
rides a horse, chasing a deer, with a dog. The hunter lifts the spear. High thickness of the stone. The mounting is dated to 20th century. 
Golden chain. Intaglio mm 19 x 15; pendant mm 28 x 33; gr. 18,12 


2nd century A.D. 


£ 2.600 
2.800/3.000 


ROMAN INTAGLIO IN CARNELIAN. 
MODIUS WITH EARS OF WHEAT AND POPPY FLOWER. 


Roman carnelian intaglio. The modius is depicted with four ears of 
wheat, symmetrical arranged, and a central poppy flower. Auspicious 
iconography referring to abundance and prosperity. mm 11x8x3 


1st-2nd century A.D. 


£190 
260/300 


ROMAN INTAGLIO IN RED JASPER. HAND WITH TWO EARS OF WHEAT AND FLOWER. 


Roman red jasper intaglio. A hand holding two ears of wheat and one poppy flower. Auspicious iconography that refers to the 
abundance and prosperity. Chipping on the edge. mm 12 x9x3 


2nd-3rd century A.D. 


£110 
140/160 


ROMAN INTAGLIO IN CARNELIAN. BUTTERFLY AND RUDDER. 


Roman intaglio in carnelian. Butterfly flying above a rudder. Light chipping on the edge. mm 9 x 11 x 4 


1st — 2nd century A.D. 


£ 380 
400/450 
158 


ROMAN INTAGLIO IN RED JASPER. INSCRIPTION. 


Roman red jasper intaglio. Inscription in Greek letters. 
Traces of the precedent iron ring setting are visible. 
mm11x9x4 


2nd — 3rd century A.D. 


£ 380 
450/550 


ROMAN INTAGLIO IN CARNELIAN. BUTTERFLY ON A TORCH. 


Roman carnelian intaglio. Butterfly on a torch. A private name is written in Greek: NIKON. Traces of wear and chipping on the edge. 
mm9x7x2 


1st century B.C. 


£ 500 
550/600 


ROMAN INTAGLIO IN CARNELIAN. INSCRIPTION. 


Roman carnelian intaglio. Inscription in two registers: 
PHOENI-XAV. mm 11x9x4 


1st-2nd century A.D. 


£ 500 
600/700 


ROMAN INTAGLIO IN TWO-LAYERED AGATE. INSCRIPTION. 


Roman intaglio in two-layered agate. Inscription in two 
registers: GENI-SIVS. Chippings on the edge. 
mm12x9x6 


2nd-3rd century A.D. 


£ 380 
400/500 
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RARE ROMAN GNOSTIC INTAGLIO IN HEMATITE. MERCURY WITH ATTRIBUTES AND ZODIAC SYMBOLS. 


Roman gnostic hematite intaglio. Mercury with attributes and zodiac symbols. The standing god holds the caduceus with the right 
hand and the purse with the left one; on the latter hand, a cock. On the background there are three animals, one of them is a crab 
(Cancer). Magical zodiac value referred to Cancer. Unpublished. Reference: Attilio Mastrocinque, Sylloge gemmarum gnosticarum (vol. 
I), p. 321; p.384 and ss. mm 13 x 11 x 4 


2nd — 3rd century A.D. 


£ 300 
550/650 


VERY RARE GNOSTIC INTAGLIO IN GREEN CHALCEDONY (HELIOTROPE). ANGUIPED COCK. 


Very rare gnostic intaglio in green chalcedony with red spotting 
(heliotrope). Anguiped cock. The character has a cock head and snake- 
like legs, and is dressed in military garments. He is holding a shield (the 
which is deeply carved) in one hand and a scepter with a whip and 
a solar crown in the other. In the area: some magical inscriptions, a 
star, the crescent. The detail concerning the hand shows some unusual 
bumps (to be identified), the which are engraved with extraordinary 
skillfullness. The anatomical rendering of the lorica and the faces’ 
details prove a remarkable technical ability, other than an artistic one. 
The back of the gem is engraved too, and displayed some magical 
inscriptions to be identified. The specimen, inside his category, appears 
as an unprecedented item, characterized by an extraordinary engraving 
quality, probably due to some important commissioning. Interesting 
possible syncretistic references to the solar cult. Two chippings are on 
the edge; probably due to the disassembly of the stone from its ancient 
setting. Signs of wear. Item of great rarity and style. Comparisons: Attilio 
Mastrocinque, Sylloge gemmarum gnosticarum, vol. 1, pp. 269-293. 
mm21x18x4 


2nd - 3rd century A.D. 


£ 650 
2.000/2.500 I CANAR Ds 
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ROMAN INTAGLIO IN CARNELIAN SET ON MODERN GOLDEN RING. ATHENA. 


Roman carnelian intaglio set on a modern golden ring. Athena. The goddess is depicted between two pedestals, looking her shield. 
Attractive composition. Intaglio mm 18 x 16 x 4; ring diam. mm 19; gr. 8,95 


1st — 2nd century A.D. 


£ 1.900 
2.000/2.200 


ROMAN INTAGLIO IN CARNELIAN SET ON A GOLDEN RING. APOLLO. 


Roman carnelian intaglio set on a golden ring. A standing Apollo Citharoedus, with frontal view. 
Intaglio mm 14 x 10 x 4; ring diam. mm 19, gr. 5,83 


1st-2nd century A.D. 


£1.100 
1.300/1.500 


ROMAN INTAGLIO IN CARNELIAN SET ON GOLDEN RING. ARTEMIS OF EPHESUS. 


Roman carnelian intaglio set on golden ring. Artemis of Ephesus. The goddess is depicted close to 
a moon crescent and stars. Reference: Jeffrey Spier, Ancient gems and finger rings, Catalogue of 
the Collections. The J. Paul Getty Museum, p. 180, n 352. Intaglio mm 9 x 7 x 4; ring diam. mm 16, 
gr. 3.73 


2nd century A.D. 


£ 900 
1.000/1.100 


161 


ROMAN INTAGLIO IN RED JASPER SET ON GOLDEN RING. GRAPE HARVEST SCENE WITH EROTES. 


Roman red jasper intaglio set on a golden ring. Grape harvest scene with Erotes. The two graceful characters are depicted harvesting 
grapes bunches from the same plant. One of them is on a scale, to reach the higher grapes. The depiction is realised with naturalness 
and harmony. Light chipping is on the lower edge of the stone. Reference: Jeffrey Spier, Ancient gems and finger rings, Catalogue of 
the Collections. The J. Paul Getty Museum, p. 108, n 252. Intaglio mm 14 x 11 x 4; ring diam. mm 19, gr. 6.77 


1st - 2nd century A.D. 


£ 800 
1.900/2.400 


RARE ROMAN INTAGLIO IN CRYSTAL SET ON A GOLDEN RING. HOMOEROTIC SCENE. 


Roman intaglio in crystal (hyaline quartz), set on a golden ring with elegant intertwined rod. Homoerotic scene. A standing naked male 
figure, depicted in three-quarters back view, receives a fellatio from another nude character, younger, characterized by the same hair. 
The scene is set under a shrub. A rare and unusual intaglio. Intaglio mm 11 x 8; ring 15 x 10 x 6, diam. mm 18; gr. 4,18 


ist century A.D. 


£1.700 
2.600/2.800 


ROMAN INTAGLIO IN GREEN CHALCEDONY SET ON A MODERN GOLDEN RING. 
FIGURE WITH PALM FROND. 


Roman green chalcedony intaglio set on a modern golden ring. The figure is depicted with a palm frond behind it. Intaglio mm 11 x 9 
2nd century A.D. 
£900 


x 4; ring diam. mm 19, gr. 3,12 
1.000/1.200 ° 


ATTRACTIVE ROMAN INTAGLIO IN GREEN CHROMIFEROUS CHALCEDONY SET ON GOLDEN RING. 
METHE. 


Attractive roman intaglio in green, chromiferous chalcedony, mounted on a ring of solid gold. Methe. Personification of drunkenness; 
the vine-branch which rises behind the naked figure, the which is depicted while drinking from a cup, is a clear reference to the 
Dionysian sphere. In the lower part, a vase and a branch. The gem is endowed with an intense green as colour. Excellent preservation. 
Annular ring of generous dimensions. References: Lucia Pirzio Biroli Stefanelli, La collezione Paoletti, vol 2. (impronte TOMO V, n. 108 
e n. 489). Jeffrey Spier, Ancient gems and finger rings, Catalogue of the Collections. The J. Paul Getty Museum, p. 81, n 181. 


Intaglio mm 11 x 7; ring diam. mm 11, gr. 12,64 


1st-2nd century A.D. 
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£ 2.000 
2.500/3.000 


ROMAN INTAGLIO IN NICOLO SET ON BRONZE RING. DANCER. 


Roman nicolo intaglio set on a bronze ring. Female dancer. The dancing figure joins the arms as 
in a choreography; radianting fronds adorn her head. A palm branch on the background (symbol 
of victory?). Base line. Ulrico Pannuti, Catalogo della collezione glittica, Museo Archeologico 
Nazionale di Napoli (vol |), p. 38, n 52 Intaglio mm 12 x 11 x 4; ring diam. mm 17 


1st-2nd century A.D. 


£ 700 
950/1.100 


ATTRACTIVE LARGE ROMAN INTAGLIO IN CARNELIAN SET ON GOLDEN RING. WARRIOR. 


Large and attractive Roman intaglio in deep red carnelian set on an golden ring. Warrior (Mars or Achilles?). The character is depicted 
with a thin and curved pose and he wears a helmet, a mantel and holds a spear. On the background, an armor with a shield on the 
top. Interesting attributes composition. The warrior’s feet are probably covered with the golden mounting, which is hollow inside (or 
the stone’s edge was narrowed). Intaglio mm 16 x 13 x 6; ring diam. mm 18, gr. 4,69 


1st century A.D. 


£ 1.500 
2.500/3.000 


ENGRAVED LATE ROMAN GOLDEN RING WITH SEAL. BUST OF HELMETED FIGURE. 


Engraved Late Roman golden ring with circular seal. Bust of helmeted figure, in profile. The helmet 
is characterized by a very wary crest. The ring mounting, with waved profile, is adorned with floral 


motives, partially chiseled. Intaglio mm 11 x 11 x 4; ring diam. mm 18, gr. 8,64 
4th — 6th century A.D. 

£ 2.000 

2.400/2.600 


ELEGANT ROMAN INTAGLIO IN CARNELIAN SET ON AN ATTRACTIVE GOLDEN NECKLACE. 
SHEPHERD AND GOAT. 


Roman carnelian intaglio set on golden necklace. Shepherd with petasos and club and a goat. The specimen has an authenticity 
certificate (St James Ancient Art- CJ Martin director): “extremely fine and delicate Roman golden necklace consists of thirty (fifteen in 
each side of the intaglio) hollow, double-leaf-shaped sections. Each section is made from golden sheet, and the sections are joined by 
links and loops on the back. the shape of the sections has evolved from double leaf and double bird shaped links in Roman jewellery 
into a more schematic shape as observed on this piece. The end of the chain has a triangular terminal with a hook for fastening, 
decorated with incised concentric circles. With a golden loop on the other side, it forms a clasp. In the center there is a golden setting 
with an inlaid oval carnelian intaglio depicting a shepherd wearing a hat and holding a staff. There is a small goat to his left side”. Very 
fine, intact, minor encrustations on the surface. Slight indentations to golden sections and minor scratches to the gem stone. Intaglio 
with Italic style influence. Intaglio mm 17 x 11 x 4; necklace length cm 20, gr. 18,40 


2nd — 3rd century A.D. 


£ 3.200 
4.000/4.500 


ARETE 
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ATTRACTIVE ROMAN INTAGLIO IN NICOLO SET ON GOLDEN RING. TWO FIGURES. 


Roman nicolo intaglio set on a golden ring. Two figures, with drapery, hold their hands. The 
female figure on the right, with a tied hairdo, holds a spindle; probably depiction of Clotho, 
the younger of the Three Fates. According to the myth, she places the spindle on the rocks at 
the moment of the human being birth, and Lachesi forms the string. This depiction could be 
associate with the new birth or continuation of the life, hung to a filament. According to this 
interpretation, the other character could be identified with the owner of the ring. Ring with open 
worked shoulder and fine decoration with scroll. Provenance: Sotheby's, Auction Antiquites, 
London 31st May 1990, lot 272. Intaglio mm 16 x 14 x 4; ring diam. mm 19, gr. 8,40 


2nd-3rd century A.D. 


£ 3.200 
3.800/4.200 
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ATTRACTIVE ROMAN ONYX CAMEO. EROTE RIDING A RUNNING GOAT. 


Roman onyx cameo. Erote riding a running goat. The “putto riding an animal” subject was particularly admired by Romans, extensively 
realised in different variants on several supports (oil lamp, low relief, mosaics, frescoes, coins, intaglios, bronzes. The popular 
iconography is the Eros riding a dolphin in marine procession, or a feline in Dionysian processions). This graceful specimen concerns 
the bucolic sphere and the proverbial jollity of erotes; it is characterized by an Erote arranged in profile, towards left, with opened 
wing, holding the goat neck, bending its head down. In transparency, the dark background is on purpose not shiny and has dark-red 
shades. The upper section is bright (white with light blue tones) and is polished. Harmonic and extremely graceful composition. Traces 
of ancient mounting, but very good conditions. The ancient work marks of carving and polishing are visible. Base line. 
mm15x12x3 


1st-2nd century A.D. 


£ 1.400 
1.900/2.400 
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ROMAN BROWN AGATE CAMEO. PORTRAIT-BUST OF ROMAN MATRON. 


Roman cameo in brown agate (in transparency in honey colored shades). Portrait-bust of Roman matron. The specimen has several 
rifts: the upper section of the background is lost; the frontal section of the tunicate bust is fragmentary. These rifts are connected with 
ancient forced striking of the stone from the jewel in which it was encased, probably in barbarian period. The particular shape has a 
deep engraving carving between the head and the background and it gives a sculptural taste. Probably a golden foil covered the field, 
except the head. The effigy is well realised and it is characterized by refined anatomical volume (intense and harmonic even the small 
dimension). It could be ascribed to the Imperial portraiture of 3rd century A.D. The hair shape and the facial features find comparisons 
in the Julia Cornelia Paola effigy, wife of Elagabalus in 219-220. Comparison: Marble bust, Ephesus Museum, Selçuk (Turkey). 

mm 13x9x6 


8rd century A.D. 


£ 1.200 
1.700/1.900 


ROMAN THREE-LAYERED ONYX CAMEO. ATHENA. 
Roman three-layered onyx cameo. Helmeted bust of Athena. 
The goddess is depicted in profile, with the aegis. The gem 
is characterized by a unusual high thickness. Excellent 
conditions. mm 16 x 11x 8 


2nd — 3rd century A.D. 


£ 4.600 
5.000/6.000 
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PRECIOUS AND RARE ROMAN IMPERIAL AGE SARDONYX CAMEO. BUST OF CARACALLA. 


Precious and rare cameo in sardonyx of Roman Imperial Age. Togated bust of Caracalla (188-217 A.D.) with lorica. Laurel wreath 
effigy, facing left. The well realised face is characterized by a intense beard, with the peculiar and unique expression of the Severan 
Dynasty Emperor. The specimen is realised with technical ability and spontaneity, characterized by high relief, well sculpted, following 
the peculiar plastic volumes of Roman manufacturing of 2nd and 3rd century A.D. Very fine shades of the gem stone (even the light 
crack inside the stone, on the rear). Several comparisons are attested in to sculpture, coins and glyptics: cameo in onyx (MET New 
York, inv. 42.11.31); intaglio in amethyst (CdM, Parigi, inv. Chab.2101); intaglio in aquamarine in A.G. Wien, vol.lll, 199, n.1728 
mm25x17x4 


ca. 210-217 A.D. 


£ 9.250 
18.500/23.000 
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ROMAN ROCK CRYSTAL HEAD. EROS. 


Roman head sculpted in rock crystal. Eros. The 
hair is bound on the central section of the head, 
similar to phalere iconography. Fragmentary, 
in origin it was probably part of a carved ring 
made of an unique rock crystal piece. Split apart 
rear, as the jointing point of the bar. The nose 
has chippings. Extremely rare specimen. Late 
Imperial Period. mm 23 x 16 x 18 


8rd - 4th century A.D. 


£ 1.000 
2.000/2.500 
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RARE AND ELEGANT CHALCEDONY CAMEO. BUST OF A TOGATED FIGURE. 


Very fine chalcedony cameo. Bust of a togated male figure. The effigy reminds to the Roman funerary 
portraiture of 1st century B.C./ 1st century A.D., for the style, the expression and physiognomy 
(the pose, the hairdo, the recessed neck, the fixed expression, large ears fitting to the field). 
Comparisons are attested in the glyptic production of Julio-Claudian Dynasty period, otherwise 
the specimen could be ascribed to the period between 16th and 18th century and it could be a 
Post Classical work. Very fascinating variety of chalcedony, of big size. References: Portraàtbùste 
des Kaisers Claudius in Vorderansicht (41-54 A.D.), chalcedony, inv.nr. Antikensammlung, IXa 
23, KHM, Wien; Facing heads in the Marlborough gems, but different materials: J. Boardman, 
D. Scarisbrick, C. Wagner and E. Zwierlein-Diehl: The Marlborough gems formerly at Blenheim 
Palace, Oxfordshire. Oxford 2009. pp.168-169, nos 371-372. Frank Sternberg AG, Auction 
XXVII, Zurich, 7-8 November 1994 lot 797. Same stylistic and technical rendering are visible on a 
specimen preserved in the Archaeological museum of Florence (the date is unknown) in: Antonio 
Giuliano, | cammei dalla Collezione Medicea del Museo Archeologico di Firenze, p.279 n. 287 (inv. 
14682): cameo in carnelian with the depiction of the bust of a young, with a mantel on the shoulder. 
Attested in the inventory of 1786, pl. XX, 16 (probably ancient) here in fig. 1. mm 49 x 33 x 1 


£ 4.000 
6.000/8.000 
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EXTRAORDINARY AND RARE PHALERA OF IMPERIAL ROMAN AGE, IN PRECIOUS CHALCEDONY. 
PORTRAIT OF EROS. 


Extraordinary Roman Imperial phalera in remarkable bluish chalcedony with bright shades. The specimen, of an oval shape, depicts 
Eros’ face, the which is characterized by his typical plumpy cheeks and the small, semi-closed mouth. The pupils show the iris, which 
is carved towards the upper part; the hair, delicately engraved with great gentleness and refinement, are harmoniously arranged on 
the sides and tied by a knot. The artifact is visibly intact; on the edge and back it shows traces of the ancient bronze setting, the which 
is tenaciously stuck to the stone. The very fine executive and stylistic refinement, not usual for this kind of artifacts, and the choice of 
the stone quality (the which shows a wonderful polishing) make this item especially valuable. Its dating is set between the 1st and the 
2nd century A.D. 

Provenance: Ex-Christie’s, London, 21st November 1978, lot. 307-plate 54 (“A fine Hellenistic Chalcedony mask of Eros from a breast 
ornament, carved in cameo, and with part of the bronze or copper surround still adhering to it - 1 Ye x 1 in. circa 3rd Century B.C. -in 
fitted velvet case”) . A similar specimen, even though of a less refined technique and style, has been sold at Sotheby’s (NY) during the 
antique auction of the 12th December 2013, lot 54. Phaleras are considered as military decorations to be worn on suits of armour, 
as testimony of an act of valor. Those decorations were usually made of bronze (and depicting lion protomes, masques of Eros and 
Gorgons and portrayed busts), and more suitable for battles, even for horse harness. The chalcedony specimens, really more delicate 
and precious, should rather be related to the situation of triumphal parades, or of award assignments for military values. On roman 
soldiers they were organized in three rows, and tied with straps made of reinforced leather; they formed a kind of breastplate which 
was worn and then fastened on the armour. The funeral stela of the highly decorated centurion Marcus Celius, who bravely died with 
the VIlith legion in the Teutoburg forest, shows him with all his military decorations on; among these, there were five phaleras on the 
breast (Landesmuseum, Bonn). 

References: M. Feugére “Phaléres romaines en calcédoine” in Miscellanea di studi archeologici e di Antichità vol 3, 1989, pp. 31-51; 
idem vol 2, 1986, pp. 89-132. See also Antonio Giuliano, / cammei dalla Collezione Medicea del Museo Archeologico di Firenze. 
cameo mm 39 x 25; mounting mm 42 x 37 x 21 


1st and 2nd century A.D. 


£ 14.000 
27.500/32.000 
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FINE INTAGLIO IN CHALCEDONY. ADORATION OF THE MAGI. 


Fine chalcedony intaglio. The adoration of the Magi. Rare and well composed subject, made on a shiny type of stone, with golden 
shades, slightly convex on the back and of a very reduced thickness. The style of engraving recalls the Renaissance period. A cameo 
depicting the “Adoration of the Magi” scene can be found in the Royal Collection (RCIN 65175): this cameo comes from the 16th 
century and is attributed to the Northern Italy area. mm 29 x 26 x 4 


17th century. 


£ 800 
1.500/2.000 


INTAGLIO IN CARNELIAN. TRIUMPH OF GALATEA. 


Intaglio in carnelian. Galatea’s triumph. The scene takes place into the sea: a triton is playing the roman bugle in order to announce 
the passage of the nymph. She is seated on a sea chariot, the which is preceded by two nereids, one of whom has her back turned. 
A small Eros flies over the waves, holding a torch. Galatea’s figure is rising in a regal position, surrounded by a drape which is swollen 
because of the sea current. Refined intaglio, richly detailed and inspired by a pictorial composition. The mythological theme gave 
rise to a big spread of this subject, which was especially beloved by the Renaissance artists and executed inside complex and 
crowded scenes. The intaglio, engraved in an extraordinary thin stone, shows similarities with a chalcedony intaglio which is referred 
to Gaelazzo Mondella (Venus and Mars caught by Vulcan, approximately 1500, Hermitage Museum). mm 32 x 21 x 4 


ca. 16th — 17th century. 


£ 1.000 
2.000/2.500 


175 


TWO-LAYERED AGATE CAMEO SET ON GOLDEN RING. FEMALE BUST. 


Two - layered agate cameo set on an 18ct golden ring. Female bust. Arranged in profile, towards right. She wears a diadem, and her 
shoulders are covered by a tunic. Tiny chip and flaws. Cameo-busts of the same period, more richly dressed, have been described 
as the portraits of Maria Salviati and Caterina de’Medici maybe by Bernardi da Castel Bolognese. Intaglio mm 28 x 18 x 7; ring diam. 
mm 18, gr. 5,30 


16th century. 


£ 2.600 
2.800/3.000 


ATTRACTIVE SARDONYX CAMEO SET ON MODERN GOLDEN PIN. 
CAPITE IUGATA PORTRAITS. 


Attractive sardonyx cameo set on modern golden pin. Portrait of Imperial couple (capite 
iugataà. The female figure is veiled. Intaglio mm 21 x 15 x 8; gr. 5,20 


16th — 17th century 


£ 1.300 
1.500/1.800 
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ONYX CAMEO. BUST OF EMPEROR GALBA. 


Onyx cameo. Draped bust with laurelled head, 
belonging to Emperor Galba. The armour is visible 
under the cloak. Good execution of the character’s 
anatomy and uncompromising face expression. In 
ancient times, this specimen was completely deprived 
of its bluish backdrop, in order to isolate the effigy as if 
it were a silhouette, and mount it with margins trimmed 
off. Probably from a set of cameos depicting the 12 
Caesars. mm 47 x 31 x 8 


16th — 17th century 


£ 1.000 
1.800/2.000 


CAMEO IN OYSTER SHELL. THE SACRIFICE OF ISAAC. 


Cameo in oyster shell (pearl white background, milky white in the 
upper layer). The Sacrifice of Isaac. God decided to test Abraham 
faith, commanding the sacrifice of his son Isaac. On the Moriah 
mount, while Abraham was going to sacrifice his son, an angel arrived 
to stop him. The depiction is the representation of this salient Biblical 
episode: the flying Angel stops Abraham’s hand, that was holding a 
dagger. On the right, a kneeling Isaac gives an additional dynamic 
sense to the depiction. mm 36 x 25 x 7 


17th-18th century. 


£ 550 
750/850 
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CAMEO IN BONE SET ON A GOLDEN RING. MALE FIGURE. 


Unusual cameo in bone set on a modern golden ring. Male figure. The material — bone - is fragile, and this gem was obviously very 
much worn. The surface is rubbed, making the identification more challenging. The cameo could depict an unidentified fat man (with 
skull head?) sat on a cask, or Bacchus seated on a barrel. But is more likely to show The dwarf Morgante riding a turtle, after the 
1561-1564, white marble statue by Valerio Cigoli (height 116 cm), part of a fountain for the Florentine gardens of Cosimo de’Medici. 
The court dwarf Braccio di Bartolo — nicknamed after Morgante Maggiore — a giant described in a poem by Luigi Pulci - had been a 
favourite jester of Cosimo since about 1540, which might explain why he was depicted riding a turtle (Cosimo’s personal emblem). 
Being in bone, this cameo is unlikely to have been a Medici personal possession: it may though have been owned by a member of 
their court, desiring to show his attachment to Cosimo. The type was much admired, and even Giambologna created in 1582 a statue 
of Morgante on a Sea-monster (while Bronzino painted his standing nude portrait, and Vasari described him). Even abroad, it was very 
quickly copied, in bronze for example by Jakob Jonghelinck in 1570. Jonghelinck engraved a number of medals and seals. Intaglio 
mm 34 x 24 x 9; ring diam. mm 22, gr. 21,37 


£ 1.300 
1.400/1.500 


DOUBLE-SIDED CAMEO. BUSTS OF TWO FIGURES. 


Double-sided cameo in bone (or light grey stone?). Bust of 
two kings (?). Pierced and mounted as a golden pendant 
with garnet pearls. Unusual Post Classical work, maybe a 
marriage pendant. Intaglio mm 18 x 12 x 11 


£ 320 
400/450 


ATTRACTIVE IVORY CAMEO. BUST OF GODDESS. 


Ivory cameo. Bust of a togated goddess. The face, towards right, is 
probably attributed to a queen or a goddess and it is characterized 
by an ancient Greek profile. The intense hairdo is elegantly bound 
beyond the head; a diadem on the top. Under the bust, unidentified 
sign “SAV. F(ecit)” (read also Sau/-v). Good carving with fine shape of 
the anatomical volumes, originally inspired to Classic prototypes. The 
cameo is set on a coeval wood frame (with hanging ring), covered 
by ancient marble folio on the rear. Signs of time, but very good 
conditions and attractive toned. Ivory cm 7 x 5,5; frame cm 12 x 12,5 


First half of 19th century 


£750 
1.000/1.300 


AGATE CAMEO. PORTRAIT OF QUEEN VICTORIA. 


Agate cameo. Portrait of Queen Victoria. The female figure is depicted as the Gothic queen; an unusual type is also found on her 
coinage. Paul Victor Lebas, in the 1850s, engraved and signed a 28mm cameo of Queen Victoria in the Gothic style (British Museum, 
Hull Grundy gift. Reference: Charlotte Gere & Judy Rudoe, Jewellery ih the age of Queen Victoria. A mirror to the world, London 2010, 
p. 470, fig. 471b). mm 27 x 21x8 


Middle 19th century 


£ 650 
800/900 
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AGATE CAMEO. BUST OF PHOCION 


Agate cameo. Bust of Phocion. Depicted in high relief, facing right. Phocion 
was an Athenian politician, military leader, famous for his moral integrity. His 
iconography spread during the 18th - 19th century and it was engraved by 
different artists, with the same pose, as Girometti and Santarelli (cameo in agate, 
signed Girometti — in Greek letters), on antique market n. LU1203427973, 
referred to an ancient chalcographic engraving, titled: PHOCION ATHENIENSIS 
Dux Summus, Summus Orator - Cingoli apud Anton Maria Castiglionum). 
References: Lucia Pirzio Biroli Stefanelli, La collezione Paoletti (vol.2), cast n. 
355 Tome V, drawer 6 n. inv. MR 26989 (cameo in agate-chalcedony signed by 
Pichler, called Lisimaco, Farnese collection, Naples, National Archaeological 
Museum; cast n. 33 Tome VI drawer n. 1, inv. MR 27237). mm 36 x 27 x 9 


18th - 19th century 


£ 460 
650/750 


AGATE CAMEO. BUST OF A MALE FIGURE. 


Agate came. Bust of a male (bare head of a Roman Emperor or of a senator). 
Broken in two pieces. Fine carving. mm 28 x 19 x 6 


18th century 


£ 500 
600/700 


AGATE CAMEO. BEARDED HEAD OF KRONOS. 


Agate cameo. Bearded head of Kronos, with a mantle pulled over the back of his 
head (German?). Certainly a copy after the 14mm Roman intaglio in carnelian, 
from the King collection in the MET (Richter 1920 n°124, R). 

mm 25 x17x5 


18th century 


£ 500 
650/750 
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AGATE CAMEO. BUST OF ODYSSEUS 


Agate cameo. Bust of Odysseus. This iconography spread during the 18th and 19th century; 
the variants, except several specimens, were usually arranged with frontal bust (naked or 
tunicate) and bearded head in profile, with fluent hairdo with the typical pointed headgear 
(pileus). The engraver has a particular ability to use the stone’s layers, leaving the red pointed 
one used to the hairs, the beard, the headgear, the tunic and the background, excluding the 
face, the neck and the torso. This artistic intent intensifies the art work value, characterizing 
by a simple and linear model. References: Lucia Pirzio Biroli Stefanelli, La collezione Paoletti, 
vol. 2, cast n. 358 Tome V drawer 6, n. inv. MR 26992 (cameo in onyx engraved by Pichler, 
ante 1787. British Museum, Blacas collection, London). mm 24 x 19 x 6 


Early 19th century 


£ 380 
650/750 


ONYX CAMEO SET ON A GOLDEN BROOCH. BUST OF MICHELANGELO. 


Onyx cameo set on a golden brooch. Bust of Michelangelo, facing right. The 
subject spread at the end of 18th century and of beginning of 19th century; it was 
engraved by several important artists, as Santarelli and Girometti. Attractive work 
with filigree. Intaglio mm 21 x 15; brooch mm 37 x 31, gr. 7,92 


19th century 


£ 650 
800/900 


CAMEO IN AGATE SET ON A GOLDEN BROOCH. 
BUST OF HELMETED FIGURE. 


Agate cameo set on a golden brooch. Bust of helmeted figure. Probably depiction of 
Hannibal (also considered Pyrrhus or Ajax). References: 7he Beverly Collection of gems 
at Alnwick Castle, by D. Scarsbrick, C. Wagner, J. Boardman. Bust of an armed man with 
spear and shield. “Hannibal” type. p. 257, n. 242, inv. 10799. Intaglio mm 24 x 19; brooch 
mm 29 x 24; gr. 10,01 


19th century 
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£ 650 
800/900 
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VERY FINE AND RARE POST - CLASSICAL AGATE CAMEO. PORTRAIT OF MARK ANTONY. 


Post Classical agate cameo in brown agate. Portrait of Mark Antony. The expressive face of the Roman politic and warrior is characterized 
by prominent nose and jaw, close lips, taurine neck and dense hairdo, delicate refinement engraving. The face expresses powerful and 
it is engraved with technical ability, with sculpted anatomical volumes in high relief. Hollow eye's iris and naturalistic eardrum. Polished 
stone with honey shades in transparency. Post — Classical work (probably between 17th and 18th century). Intaglio mm 29 x 22 x 7 


£ 1.900 
3.800/5.500 


ATTRACTIVE ONYX CAMEO BY FILIPPO TIGNANI. 
BUST OF MALE FIGURE. 


Elegant onyx cameo, made by Filippo Tignani and signed FILIPPO TIGNANI.INC. On the 
rear we find the handwritten inscription: Tignani Filippo/Incisore/ Romano/ Li 10 8bre 
1870. Helmed and draped bust of Achilles/Mars. The helm, carrying a laurel wreath, is 
surmounted by a dragon. Special care was devoted to the flowing hair and the face, 
the which was very masterfully engraved and characterized by an exquisite barbula. 
This iconography, especially appreciated during the 19th century, can be identified in 
the production of Charles Brown (1749-1795) and in pieces by Luigi Rosi (cameo from 
the Hull Grundy Collection, in Art of the Jeweller 1984, p. 136, n°76, by Luigi Rosi. 
Reference: Lucia Pirzio Biroli Stefanelli, La collezione Paoletti vol. 2 : impronta inv. MR 
28090 n. 273 dal tomo VIII: Achille, signed BROWN INV. F and taken from a carnelian 
intaglio. This can also be found in the following repertoires: Tassie (Raspe 1791, n. 
9198) and Cades (n. 67). mm 42 x 33 x 12 


1870 


£ 2.400 
3.200/3.800 
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THREE-LAYERED SARDONYX CAMEO BY NICCOLÒ AMASTINI. BUST OF A FEMALE FIGURE. 


Three-layered sardonyx cameo, made by Niccolò Amastini (Rome 1780-1851), son of the engraver Angelo A., and signed AMASTINI. 
Draped female bust, with a flower on the head and tied hair. Presumably Flora. Approximately the ‘40s of 19th century. The gem is 
mounted in a posthumous golden (18K) set and suitable for a pendant. The cameo shows remarkable similarities with other artworks 
signed by or attributed to this skillfull engraver, and dating back to the period between 1830 and 1840. Intaglio mm 44 x 32; mounting 
mm 51 x 39 x 11, gr. 29,33 


ca. 1840. 


£ 4.600 
5.500/6.000 
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ONYX CAMEO BY FILIPPO TIGNANI. BUST OF A GENTLEMAN. 


Onyx cameo made by Filippo Tignani and signed F. TIGNANI on the bust incision. On the rear, there is an inscription which is 
handwritten in cursive: F.ppo Tignani/Engraver Roma/Pza di Spagna/10. Bust of elegant gentleman with moustache; to be identified. 
The special physiognomic rendering is enhanced by the exquisite execution of the anatomical details. According to the records 
contained in “A Handbook of Rome and its environs”, Tignani, operating for sure between 1860 and 1880, established at, Piazza di 
Spagna 10, in 1867; about ten years after he is registered at Via Condotti 91. mm 42 x 33 x 10 

ca. 1870 


£ 2.600 
3.000/3.500 


GLASS CAMEO WITH METAL MOUNTING. BUST OF MAXIMILIEN DE BETHUNE. 


Glass cameo with metal mounting. Bust of Maximilien de Béthune. He was the Duke of Sully 
(1559 - 1641), close advisor of King Henry IV of France. mm 49 x 40 x 7 


First half of 19th century 


£ 500 
600/650 


GLASS CAMEO SET ON METAL MOUNTING. 
BUST OF A MALE FIGURE. 


Glass cameo set on a metal mounting. Bust of a male figure. Similar to 
Berini’s portrait of Cicero. On the shoulder, a writing in Greek: “Harris”, most 
certainly the same engraver as the portrait of Napoleon, sold at Auction by 
Coutau-Bégarie, Paris, 25.03.2011, lot 161. mm 51 x 40x 8 


First half of 19th century 


£ 500 
600/650 
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IMPORTANT AND PRECIOUS COLLECTION OF CASTS IN WOODEN CASING. 


Polychrome glass paste casts in cameo or in intaglio. The wooden casing is made as a box with joint closure and included 67 
casts, one of each with a double and wide gilded paper frame. The background of the box is covered with green paper. The casts 
are taken by intaglios and cameos, from different periods. Some of them are signed. On the inner surface of the lid, the original list 
handwritten, at the opening: Catalogue of the Impressions taken from the gems of the late Most Noble Marquis of Rockingam, now in 
the possession of the Marchioness of Rockingham. 1788. Excellent conditions of this rare set of impressions, ascribed to Grand Tour 
period. English manufacturing. The artwork is attested on the G. Vangelli de Cresci book, dedicated to the unpublished collection of 
casts and matrices taken from engraved gems and medals of Antica Zecca Museum in Lucca - Forthcoming. cm 37 x 28 x 4 


End of 18th century. 


£ 1.200 
2.500/3.500 
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INTERESTING COLLECTION OF GLASS PASTE CASTS. MYTHOLOGICAL THEMES. 


Interesting lot composed by 22 glass impressions in different colors and various transparencies. Several mythological subjects taken 
from neoclassical intaglios, some of whom signed. We signal two peculiar impressions which are imitating banded agate. Only one 
specimen is chipped, and two of them are in relief. mm 17 x 15 - mm 25 x 32 


First half of 19th century. 


£ 400 
600/700 


ATTRACTIVE COLLECTION OF GLASS PASTE CASTS. SEVERAL DEPICTIONS (MAINLY MYTHOLOGICAL). 


Interesting lot composed by 17 glass impressions in different colors and various transparencies. Several subjects (mainly mythological) 
taken from neoclassical intaglios, some of whom signed. Very good conditions. mm 34 x 30 x 7 -mm 19x 16x 4 


First half of 19th century. 


£ 260 
320/360 


ATTRACTIVE COLLECTION OF GLASS PASTE CASTS. 
SEVERAL DEPICTIONS (MAINLY MYTHOLOGICAL) 


Interesting lot composed by 9 glass impressions in different colors 
and various transparencies. Several subjects (mainly mythological) 
taken from neoclassical intaglios, some of whom signed. Very good 
conditions. mm 42 x 33 x 7 - mm 30 x 24 x 6 


First half of 19th century. 


£ 240 
280/320 
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FIVE GEM-IMPRESSIONS SET ON A METAL BRACELET. BUSTS OF EMPERORS AND GODDESS. 


Five gem-impressions (colored mixture?) set on a metal bracelet. Busts of Antinous, Marcus Aurelius, Athena, Lucius Verus, and 
Ceres(?) taken from intaglios. Worn and accidented, but anyhow an excellent specimen of a very rare piece. Early Victorian bracelet, 
c. 1840-1850. Intaglios mm 31 x 26 - mm 23 x 18; bracelet length 19 cm, gr 19 


19th century. 


£ 150 
200/300 


INTAGLIO IN GLASS PASTE. SACRIFICE SCENE. 


Black and blue glass intaglio, similar to nicolo. Sacrifice scene. Four characters (two females and two males), an Erote and a bull. In 
the center, an altar with burning fire. Base line. Light chipping on the lower section. mm 19 x 15 x 3 


18th century A.D. 


£170 
190/240 


CAST IN BROWN GLASS PASTE. THE DIALOGUE OF CORIOLANUS 


Cast in brown glass paste (with bright shades). The dialogue of Coriolanus. Roman 
history episode composed of: twelve male characters, most of them in military 
uniform, holding arms and trophies; a female figure. Eros riding a biga (chariot) 
under the base line. The subject is described in to the Paoletti repertoire, titled “The 
dialogue of Coriolanus, General of Volsci, with his mother, sent by Romans”. Cast 
from an onyx intaglio realised by Antonio Pazzaglia (1736 ca-1815). References: 
Furtwängler 1900, plate LXVII, 19. Cast in Cades 6, 327 mentioned as the 
“Abstinence of Scipio”, rather the restitution of the Porus wife by Scipio, modern 
painting. Onyx. Lucia Pirzio Biroli Stefanelli, La collezione Paoletti, vol.1, cast n. 59, 
Tome Ill, drawer 1, n. inv. MR 25546. mm 35 x 28 x 4 


19th century 


£75 
190/240 


RARE GLASS PASTE CAST FROM A MAGNIFICENT AMETHYST INTAGLIO OF LUIGI PICHLER. OEDIPUS 
AND HIS DAUGHTERS. 


Rare glass paste, from a wonderful amethyst intaglio by Luigi Pichler, the which, in 
turn, was a variation of a previous intaglio by Antonio Pichler. In front of a temple, 
Oedipus is begged by his daughters to go back to Thebes. The scene is taken from 
a drawing by A. Raphael Mengs (sold at Sotheby’s on the 5/7/2013, lot.n. 340,and 
purchased by the MET). The specimen is mounted on a modern golden brooch. 
References: Lucia Pirzio Biroli Stefanelli, La collezione Paoletti, vol 2. (impronte 
TOMO V, n. 108 e n. 439). mm 32 x 26 x 6; gr. 8,12; 


19th century 


£ 750 
850/950 


INTAGLIO IN BURNT CARNELIAN. 
DRAPED BUST. 


Intaglio in burnt carnelian. Draped bust of Philosopher. 
The figure is depicted facing left, wearing a drapery and 
a strip surrounds his hair. mm 19 x 16 x 4 


19th century. 


£85 
140/190 
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INTAGLIO IN AGATE SET ON A SILVER RING. HEAD OF A PHILOSOPHER. 


Large agate intaglio (light honey colored shades) set on a silver ring. Bearded head of a philosopher. The specimen has a fine lower 
relief carving and fine polishing surface. mm 31 x 25 x 7; ring diam. mm 22 


19th century 


£ 650 
800/900 


INTAGLIO IN CARNELIAN . THE THREE GRACES. 


Carnelian intaglio. The three Graces. This subject, very often depicted in glyptics between the 18th and the 19th century, can be often 
found in the production of Luigi Pilcher, and it is inspired by the famed sculpture by Antonio Canova (1757 - 1822), which is now at 
the Hermitage Museum. References: Lucia Pirzio Biroli Stefanelli, La collezione Paoletti, vol.2 : impronte dal tomo V, cassetto 9, n.496; 
tomo VIII, cassetto 1, n. 50. mm 35 x 20 x 4 


19th century 


£ 500 
600/700 
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ELEGANT INTAGLIO IN NICOLO SET ON GOLDEN RING BY ALPHONSE LECHEVREL. EBE FEEDS ZEUS. 


Intaglio in nicolo set on an 18ct golden ring. Ebe feeds Zeus, in eagle feature. Signed by LECHEVREL. Alphonse Lechevrel (1848- 
1924). Though gem-engraving was his main profession, Lechevrel also engraved numerous medals. Intaglio with great technical 
ability, with details characterized by elegant and harmonious composition. References: Babelon 1902, p. 246; Osborne 1912, p. 193; 
Forrer, vol.lll, pp. 357-358. The same subjects, with variants, is engraved also by Filippo Tignani, in 1877. mm 17 x 14; ring diam. mm 
17; gr. 7,10 


Second half of 19th century. 


£ 2.200 
2.400/2.600 


CHARMING INTAGLIO IN CARNELIAN. EROS HEAD 


Deep red carnelian intaglio. Eros head, turned three quarters. The face shows languidly 
semi-closed lips and big eyes, and is framed by a masterful wavy hair, the which is finely 
engraved and bound by a band. Very attractive engraving, carried out with remarkable 
refinement and skillfullness, and inspired by the Hellenistic production. Mirror-finish 
polishing. Gem of a really intense red, and with no inclusions. mm 16 x 14 x 4 


Early 19th century. 


£ 460 
800/1.000 
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ELEGANT AND PRECIOUS INTAGLIO IN CARNELIAN BY BAER. BUST OF HENRY IV OF BOURBON. 


Remarkable and important carnelian intaglio, made by Baer and signed BAER F. Bust of Henry IV, King of France. Approximately 
1770 - 1780. This rare intaglio, at the moment the only one that is attributable to the engraver, was famous thanks to a sulfur Tassie 
impression (V&A Museum, London, ante 1791). References: Hadrien Rambach, Baer. Graveur d'une intaille au portrait d’Henri IV, pp. 
2-5 in Bullettin du cercle d'études numismatigues, vol.52, n.1 (Janvier-avril 2015) . The gem, published in the above-mentioned article, 
is cast in a refined golden frame, and sold altogether with an attractive silver impression, inside a black jewel-box. 

mm 18 x 16 x 3 mounting gr 10,18 


Late 18th century 


£ 2.400 
2.800/3.200 
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OUTSTANDING CAMEO BY LUIGI PANINI SET ON GOLDEN RING. THE THREE GRACES. 


This extremely fine cameo by Luigi Panini (b. 1788) of The Three Graces, which can be ascribed to the 1820s, is signed PANINI on 
top, and the group is described with the added inscription of the names of Zeus’s three daughters: EVFROSINE (Euphrosyne - joy) 
on the left, AGLAIA (Aglae - beauty) in the center, and TALIA (Thalia - abundance) on the right. The golden ring seems to be later than 
the gem, by only a few decades. 

Luigi Panini is a little-known but highly-gifted engraver, born in Rome, the son of a certain Bartolomeo Panini - sometimes spelt Pannini. 
None of his works can be found among the Paoletti casts (1), but a large and refined cameo of Pope Pius IX by him is preserved in the 
Vatican museums (inv. 2767, onyx, 73 by 54 by 20 mm) (2). Another cameo by him is known, a multilayered bust of Ceres/Arethusa 
inspired from a Sicilian coin (8). So far, it seems that Panini chose — rather than creating new design of uncertain success — to copy 
well known and loved works of art. May it be that Panini only engraved cameos? In the Quattrocento, Domenico de’Cammei got 
his nickname for cameos only, and Giovanni delle Corniole got his nickname for carnelian intaglios only, so such specialization is a 
possibility. But a copy of Aspasios’s intaglio-bust of Athena Parthenos was published — in a same book — as being Panini’s work and 
Saulini’s work (4): until that stone is rediscovered, its authorship will remain a mystery. Panini’s cameo is a copy of a lost intaglio — of 
unknown material and date — of about 40 x 28 mm, by Luigi Pichler (1773-1854), after a lifesize marble sculpture by Antonio Canova 
(5). In addition to the medium change (from intaglio to cameo) and to the language change (Pichler had inscribed the muses’ names in 
Greek rather than Latin), Panini also modified slightly the drapery in order to protect Thalia’s modesty (6). This is one of many — but one 
of the best — illustrations of this them in neoclassical glyptics. The Pichler family engraved several versions, notably a superb carnelian 
intaglio by Giovanni Pichler, c.1766-1771 (7), the success of which was such that his brother Luigi copied it in chalcedony (8). 

We are grateful to Hadrien Rambach for his assistance in writing this entry. 
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Mayence 2003, pp. 176-177, cat. no. 189 (entry by Domenico Perroni). The gem was also copied in grisaille by the painter Giuseppe 
Anselmo Pellicia, for the home of count Fritz Reventlow in Emkendorf (Schlechwig-Holstein): C. & G.W. Trube, « Die Emkendorfer 
Sammlung der Abdrùcke von geschnittenen Steinen Giovanni Pichlers als Vorlage für Grisaillen von Giuseppe Anselmo Pellicia», in 
Nordelbingen. Beiträge zur Kunst - und Kulturgeschichte, vol. 65 (1995), pp. 41-68: pp. 61-62, fig. 35. 

Intaglio mm 31 x 28 x 4; ring diam. mm 19, gr. 7,92 


Early 19th century 


£ 10.000 
15.000/18.000 
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EXTREMELY FINE AND LARGE NEOCLASSICAL INTAGLIO IN RED AGATE. 
BUST OF FEMALE FIGURE WITH INSCRIPTION. 


Valuable neoclassical red agate intaglio. Draped female bust, 
turned to the left. The bust, probably a portrait of a noble 
woman in the ancient style, depicts a character with a refined 
and elaborate tied hairdo, the which is bound with a band. 
The elegant profile, according to the neoclassical taste, recalls 
some private portraits of the Napoleonic Era. Vertical inscription, 
behind the bust: EL.N.L. Signature at the bottom: T (“gamma” 
in ancient Greek). High quality as far as the anatomical details 
are concerned. The stone is characterized by big dimensions 
and vivid colour. Extraordinary mirror-finish polish of the intaglio. 
Slight signs of wear at the bottom. mm 36 x 28 x 5 


End of 18th century — beginning of 19th century. 


£ 1.000 
2.500/3.500 
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ELEGANT NEO-CLASSICAL INTAGLIO IN CHALCEDONY SET ON A GOLDEN MOUNTING. 
HEAD OF A BEARDED OLYMPIAN. 


Elegant Neo-Classic intaglio in chalcedony, set in a gold mounting. Head of a bearded Olympian or Aristodemus. Fine artwork realised 
with great technical expertise and stylistic refinement. Comparison and references: L.Pirzio Biroli Stefanelli, La collezione Paoletti (vol. 
1), p. 151, cast n. 466 Tome Il, drawer 7, inv. MR25204 . 22 x 18 x 4 - max 23, gr 3 

Late 18th - early 19th century 

£ 1.800 

2.000/2.500 
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VERY FINE NEO-CLASSICAL INTAGLIO IN CITRINE QUARTZ 
BUST OF CLEOPATRA SELENE II BY GNAIOS. 


Remarkable, neoclassical, citrine quartz intaglio signed by Gnaios. 
Bust of a queen, socalled Cleopatra Selene Il. This specimen is 
accurately inspired by the ancient, original one (carnelian intaglio), 
the which is preserved at the Metropolitan Museum of Art (NY), 
previously Collections: Capponi, Este, Kircher, Poniatowski. Through 
some impressions and drawings, we are aware of some modern, rare 
and precious replicas. The effigy, which has been especially admired, 
has been interpreted, since the 18th century, as Sappho, Cleopatra, 
Juno and Arsinoe, but only recently identified, through some precise 
coin confrontations, as the idealized portrait of Cleopatra Selene 
ll, daughter of Cleopatra and Mark Antony. Usually a sceptre is 
detectable also in modern replicas, as it is in the original piece (which 
can be dated 20 B.C.). In the hereby presented item such sceptre 
is lacking; anyway, the portrayed bust is absolutely identical, and 
exquisitely engraved with great mastery. The female head, with hair 
tied behind the nape and held by three hair bands, is turned to the 
right; the cloak is fastened on the shoulder. Signature at the bottom, 
in the exergue, under the bust: KNAIOY (GNAIOU). References: 
G.M. Richter, Catalogue of Engraved gems. Greek-Etruscan-and 
Roman. The Metropolitan Museum of Art, p. 101 n.463. L. Pirzio 
Biroli Stefanelli, La collezione Paoletti. Stampi in vetro per impronte di 
intagli e cammei, (vol.1), impronte Tomo | n. 158 (n. inv. MR24191); 
Marco Leopoldo Ubaldelli, La Dactylotheca Caoponiana-Corous 
Gemmarum (Monografia Bollettino di numismatica IPZS) 2001, pp. 
299-300, here fig. 1. mm 24 x 20 x 6 


Second half of 18th century. 


£ 1.200 
2.000/3.000 
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ATTRACTIVE NEO-CLASSICAL INTAGLIO IN BANDED AGATE. 
BUST OF A MAENAD. 


Refined, neoclassical banded transparent agate intaglio. Bust of a 
Maenad. The look is pointed upwards, as usual for this subject, the 
which was very popular in glyptics between the 18th and the 19th 
century. The elongated neck and the elaborate hair, which is bound by 
a band, enhance the elegance of this depiction. Remarkable engraving 
quality at the level of the anatomical rendering of face and bust. The 
face is intentionally centered in the lightest part of the gem. Unusual 
choice of the stone type, which is very rare. Mirror-finish polishing. 
Small chipping on the back. Beautiful work. mm 28 x 21 x3 


End of 18th century — beginning of 19th century 


£750 
1.500/2.000 
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OUTSTANDING NEO-CLASSICAL INTAGLIO IN CHALCEDONY BY SETTARI. DIANA. 


Extraordinary and rare neoclassical chalcedony intaglio made and signed by Giovanni Settari (1773 - post 1834). Diana. The deity, 
depicted while gently advancing, holds a bow in her right hand, while extracting an arrow from the quiver on her shoulder with the left 
one. The intaglio is executed according to an exquisite technical mastery. Every detail is skillfully rendered, and impressive mirror-finish 
polished. The face, hands and feet are engraved with great art, appearing extremely beautiful. The dress, which is moved by the wind 
as the hair is, elegantly leaves one breast unveiled; the draping is traced according to that typical style that Settari utilized in order 
to represent figures such as Ebe, or flying personifications. Indeed, the artist is well known for having got inspired by Thorvaldsen’s 
works, many of whom (bas-reliefs) Settari engraved on gems. Vertical signature behind the figure: SETTARI. References: Memorie 
Enciclopediche Romane, IV, 1808, p.157, Tambroni 1814; Keller 1824, p.58; Keller 1830, p. 108; Brancadoro 1834, p. 64; Righetti. 
1952, p. 86; Bulgari II, 1959, p.399; Pirzio Biroli Stefanelli 1998, p.17, nota 18, fig.7. L. Pirzio Biroli Stefanelli, La collezione Paoletti 
Stampi in vetro per impronte di intagli e cammei, (vol.2), impronte Tomo VII n. 46-47,49,86; Tomo VIII nn. 164, 186; Tomo Ix, 
323,330,358. mm 46 x 26 x 4 


Ending of 18th - beginning of 19th century 


£ 2.000 
4.500/5.500 
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MEDIEVAL ART 


MEDIEVAL ART 


LOMBARDIC GOLD CROSS 


7th century AD 
height cm 8,5 (3”) 


With embossed decoration characterized by the Imago 
Christi as Christ-Wotan in the main position at the center of 
arms and a stylized warriors, presumably archers, one on 
each arms; perimetral pinholes confirm the ritual use, usually 
sewn on sudarium. 

An extraordinary and rare example of Lombardic gold- 
working. 


PROVENANCE: 
English Collection. 
European market. 


£ 8.000 - 10.000 


CYLINDRICAL AMPHORA 
8th — 9th century AD 
height cm 30 (11,8”) 


A little amphora with an indistinct rim, narrow cylindrical neck, 
stretched body and two ribbon handles stretching from the rim to 
the shoulders. Along the body horizontal eierstabs 

A chip along the rim. 


PROVENANCE: 
Private Collection, Rome. 


£ 900 - 1.200 


This lot is sold with an export license issued by the Rupuolic of Italy 
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8th-9th century AD 


BYZANTINE GOLD PENDANT \ 
length cm 8 (1,2”) (pendant) and cm 26,5 (10”) (with necklace) È 


Gold earring reused as pendant, crescent in form with an openwork design composed 
of two confronted peacocks, five bosses on the beaded edge. 
Attached at a modern chain. 


mi 


PROVENANCE: 
English Collection. 
European market. 


£ 2.000 - 3.000 


CLOISONNÉ APPLIQUE 
10th — 12th century AD 
length max cm 2 (0,8”) 


Characterized by vivid enameled ornaments insert in gold cast and exuberant presentation of classical six-point rosette of red, green 
and white enamel on a blue ground, stylized geometrical sequence and enameled concentric triangles on the corner; horse bridle 
components or belt-fittings. 


PROVENANCE: 
English Collection. 


European market. 


£ 3.200 - 4.000 
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BRONZE ENKOLPION 


10th - 12th century AD 
height cm 7 (2,8”) 


Reliquary in form of a double cross, 
decorated in relief, on one side with crucified 
Christus and the other side with the stylized 
figure of Vergin Mary surrounded by the four 
gospel writers, Matthew, Mark, Luke and 
John. 


PROVENANCE: 
English Collection. 


European market. 


£ 400 - 600 


RARE MEDIEVAL CENSER 


Norman Sicily, 11th — 12th century AD 
height cm 9 (3,5”); diam. cm 10 (3,9”) 


Bronze cup shaped censer with extremely refined decoration, realized in repoussé technique. The decorative motives come from the 
Medieval Bestiaries repertoire and consist of: five wild beasts (a lion, a wolf, an antelope, a griffon and a deer), running in an open 
space, as an exotic garden; stylized palmette, volutes and flowers are geometrically arranged around the animals. 

The iconography derives from the beloved Bestiary tradition of Christianity. Each animal has a specific religious meaning: the deer is the 
Christian emblem of souls approached to the baptism, desirous of God; the griffon is the divine eternity, glorification and hypostasis; 
the lion is the strength. The style is connected with Oriental and Islamic heritage, visible on the graceful outlines of vegetal elements. 


PROVENANCE: 


English Collection. 
European market. 


£ 10.000 - 12.000 
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STONE CAPITAL 


12th century AD 
height cm 25 (9”); width cm 26 (10”); diam. cm 26 (10”) 


Capital of limestone carved all faces decorated with 
upright palmettes and butts double scrolls. 
Some erosions 


PROVENANCE: 
English Collection. 
European market. 


£ 400 - 500 


SILVER GILT PENDANT CROSS 


12th century AD 
height cm 5,5 (2”); width cm 4 (1,5”) 


On the front a crucifixion with the heads of the four Evangelists at 
each extremity of the cross arms. 

On the reverse a standing figure of St Theodore in military uniform 
holding a spear and a sword. Inscriptions at either side of the 
figure with three flanking busts representing Maria (?), Peter and 
Paul. 


PROVENANCE: 
Ex UK private Collection since 1980's. 


£ 600 - 800 


COMPOSITE PANEL IN GLASS 


France, 13th century AD 
height cm 46 (18”); width cm 89.5 (15”) 


Composite panel with a beard and a castle. 
Clear, red, blue and green glass, silver stain, black 
vitreous paint. 


PROVENANCE 

Sam Fogg Gallery. 

Private Collection, London, acquired from above in 
November 2017. 


£ 5.600 - 7.000 
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LEADEN CROSS 


South Italy, 13th century 
height cm 10 (3”); width cm 6 (2”) 


Leaden cross with shaped arms. 


PROVENANCE: 
English Collection. 
European market. 


£80-100 


IRON MORTAR 


Norman Sicily, 11th — 12th century AD 
height cm 9 (3,5”); diam. cm 10 (3,9”) 


Sicily, 18th-14th century ca 
height cm 14 ca (5,5”) 


PROVENANCE: 
English Collection. 
European market. 


£ 200 - 250 


SET OF PLAYING ELEMENTS 


Italy, 13th-15th century ca. 
height cm 9 (8,5”); diam. cm 10 (3,9”) 


A selection of eleven bone and horn playing elements. 
PROVENANCE: 
English Collection. 


European market. 


£ 120 - 150 
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FRAGMENT OF TOURNAI STONE 


Tournai or Arras, late 14th century 
height cm 57,5 (22,6”); width cm 29 (11,4”); depth cm 8 (3”) 


Fragment of tournai stone from a Northern France tomb slab. 
Surviving fragments with a similar script and architectural 
details help to draw the dating of the tomb to the late 14th 
century. The polished blue-black carboniferous limestone, 
the fragment made up of rectangular slabs, the white 
pigment, the irregular size of the slabs and their horizontal 
edges cut at a later period, indicate that the tomb was later 
carved up and reused in a different context, likely as paving 
stones. 

Inscription: Il desaulme prie(z) - ‘on whose soul have pity’. 


PROVENANCE: 

English Collection. 

Sam Fogg Gallery, London. 
Private Collection, London. 


£ 32.000 - 40.000 
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SEDES SAPIENTIAE 


Tuscany, 15th century 
height cm 65 (25,5”) 


The work finds an artistic and cultural position in the important fourteenth century production of polychrome wooden sculptures, 
typical of Tuscany, especially in the Florentine area. 

The faces and the hands of Mary and Jesus, as well as the feet of the latter, have a rosy flesh colour with reddish cheeks; the eyes and 
the superciliary arches are brown, while the hairs of both are golden. The petticoat of Maria still has a pleasant lightly browned gilding, 
while the dress is painted with a blue lacquer. 


PROVENANCE 
Private Collection, London. 


£ 8.000 - 10.000 
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BLACK STONE FRAGMENT TOURNAI 


Southern Netherlands (Tournai?), mid-15th century, reused as a paving stone in the early modern period 
height cm 31,7 (12”); width cm 26 (10”); depth cm 10,6 (4”) 


An exquisitely carved relief fragment from a larger monument depicting the four Evangelists. 

Here we see the lower half of the figure of Saint Matthew, identifiable by a large inscription running along the lower edge beneath 
his feet, and carved with his name written in French as ‘S * Mathieu’. His right leg is angled forward with the foot visible beneath a 
simple full-length garment that is worn pulled across the body and gathered over the left shoulder. He lowers his left hand, extending 
the fingers straight down towards the ground and with his thumb clasped against his palm, holds the thong of a vast vellum scroll 
positioned on the chamfered right-hand edge of the block. 

It follows a strong stylistic tradition that dominated relief-carved stone sculpture in France and evinced by examples such as fragments 
of the architectural dais carved c. 1376 to decorate the tomb of king Charles V and now in the musée du Louvre, Paris, (illustrated in 
Les fastes du Gothique; Le siècle de Charles V, Paris, 1981, cat. 75, p. 130). The carved text of Matthew’s name and of the dedicatory 
inscription decorating the scroll on the right-hand edge of the block, which are dateable to the mid-15th century, 


PROVENANCE 
Private Collection, London. 
Sam Fogg Gallery. 


£ 20.000 - 30.000 
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GLASS FRAGMENT WITH INDIGO DYERS 


Low Countries, c. 1600 
height cm 14 (5,5”); width cm 13,8 (6,4”) 


GLASS FRAGMENT 


Norwich, c. 1430-1440 
height cm 28 (11”); width cm 23.6 (9”) 


Fragment with king Maxentius. 

Clear cylinder glass with silver stain and vitreous enamel. 
A small fragment showing the figure of a crowned king 
resting his head on his hand before an ornately decorated 
drape. 


PROVENANCE: 
Sam Fogg Gallery. 


Private Collection, London, acquired in November 2017. 


£ 2.800 - 3.500 


Raised on a low circular platform in a simple stone-walled workshop, two 
men stir yarn in a barrel of blue dye with long wooden sticks. The barrel is 
raised so as to make cleaning any spilt dye easier, and the niche cut into the 
wall behind may be a small basin for hand washing during the process. 


The depiction of professions, trades, and specialisms in stained glass was 
well established by the time our panel was produced, and was further 
facilitated in the sixteenth century by the publishing of printed books such 
as Jost Amman’s Das Standebuch (‘The Book of Trades’) in 1568. It is likely 
that our glass painter adapted existing designs from just such a source at the 
behest of a clothworker or dyer desirous to own images showing the various 
steps and aspects of his own profession. 

The panel’s size indicates that it could well have been made as a private 
commission and perhaps displayed in the dyer’s workshop as a form 
of advertisement, although it is similarly likely to have been made for the 
communal guildhall in a large civic centre. 


PROVENANCE 
Sam Fogg Gallery. 
Private Collection, London. 


£ 2.800 - 3.500 
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FLEMISH ‘’FEUILLES DE CHOUX” TAPESTRY 


17th century 
height cm 250 (98”); width cm 394 (155°) 


The tapestry depicts a clearing characterized by a rich vegetation: thick trees and lush foliage plants totally fill the surface. At the lower 
right corner two cranes. 

The piece is attributable to the creative production commonly called “feuilles de choux”, well documented in museums’ and private 
collections. 

The range of colors includes green, blue and yellow. 


PROVENANCE: 
English Collection. 
European market. 


£ 1.600 - 2.000 
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FUNERARY STELE 


Egypt, 1758 

Ottoman art, reign of Mustapha III (1717-1774) 

height cm 54,4 (21”) 

Funerary stele of carved marble man and engraved with inscriptions in 
Arabic language and surmounted by a turban, bearing the date 1172 
of the Hegira. 


PROVENANCE: 
English Collection. 


European market. 


£ 2.000 - 3.000 


MANUAL CROSS 


Ethiopia, XVIII century 
length cm 35 (13,7”) 


Manual cross finished with a fretwork cross pattern. Very good state 
of preservation. 


PROVENANCE: 
English Collection. 
European market. 


£ 600 - 800 
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PROCESSION CROSS 


Ethiopia, XIX century 
length cm 46 (18°) 


Ethiopic procession cross in flower shape. 


PROVENANCE: 
English Collection. 
European market. 


£ 200 - 300 


PROCESSION CROSS 


Ethiopia, XIX century 
length cm 36 (14”) 


Ethiopic procession cross with central cross and halo of stylized 
crosses. 


PROVENANCE: 
English Collection. 
European market. 


£ 200 - 300 
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NOTE 


TERMS ano CONDITIONS 


This notice is addressed by Bertolami Fine Arts LTD to any person who may be interested in a Lot. Any additional 
information applicable to the Sale may be set out in the Catalogue for the Sale, in an insert in the Catalogue and/or in a 
notice displayed at the Sale venue and you should read them as well. 

The terms and conditions of sales applied to both floor and online Bertolami Fine Arts LTD sales are the ones on the 
bertolamifinearts.com site and not those published in the printed catalogs. 


1. OUR ROLE 

In its role as Auctioneer of Lots, Bertolami Fine Arts LTD acts solely for and in the interests of the Seller. Our experts are 
available to prospective buyers to provide information about lots for sale. 

The Seller has authorized Bertolami Fine Arts LTD to sell the Lot as its agent on its behalf and, save where we explicitly 
make it clear to the contrary, Bertolami Fine Arts LTD acts only as agent for the Seller. Any statement or representation 
we make in respect of a Lot is made on the Seller’s behalf. 

Bertolami Fine Arts LTD does not owe or undertake or agree to any duty or responsibility to you in contract or tort (whether 
direct, collateral, express, implied or otherwise). If you successfully bid for a Lot and buy it, at that stage Bertolami Fine 
Arts LTD does enter into an agreement with the Buyer. The terms of that contract are set out in our Buyer’s Agreement, 
which you will find beneath. 


2. LOTS 

Subject to the Contractual Description printed in bold letters in the Entry about the Lot in the Catalogue, Lots are sold to 
the Buyer on an “as is” basis, with all faults and imperfections. Illustrations and photographs contained in the Catalogue 
(other than photographs forming part of the Contractual Description) or elsewhere of any Lots are for identification 
purposes only. They may not reveal the true condition of the Lot. A photograph or illustration may not reflect an accurate 
reproduction of the color(s) of the Lot. Lots are available for inspection prior to the Sale and it is for you to satisfy yourself 
as to each and every aspect of a Lot, including its authorship, attribution, condition, provenance, history, background, 
authenticity, style, period, age, suitability, quality, roadworthiness (if relevant), origin, value and estimated selling price. It is 
your responsibility to examine any Lot in which you are interested. It should be remembered that the actual condition of a 
Lot may not be as good as that indicated by its outward appearance. We can assist in arranging facilities for you to carry 
out or have carried out more detailed inspections and tests. Please ask our staff for details. Any person who damages a 
Lot will be held liable for the loss caused. 


3. DESCRIPTIONS OF LOTS AND ESTIMATES 
Contractual Description of a Lot 
The Catalogue contains a description of our experts and an image about each Lot. 
Estimates 
The estimate is printed beside the description. Estimates are only the result of negotiations between Bertolami Fine Arts 
LTD and the Seller. They does not take into account any VAT or Buyer’s fees. The estimate of each lot is in pound. 
Condition Reports 
Bertolami Fine Arts LTD can give to all customers the Condition Report on each lot. If so requested, this will be provided 
by Bertolami Fine Arts LTD on behalf of the Seller free of charge. 
The Seller's responsibility to you. 
The seller undertakes to respect all contractual obligations listed here relating the sale of the items in the auction. 
Bertolami Fine Arts LTD’s responsibility to you 
Bertolami Fine Arts LTD acts as an intermediary for the sale and it commits itself to allow analysis, study or test for the 
interest of the seller and buyer unless they are invasive or damaging the item. 
Alterations 
Descriptions and Estimates may be amended at Bertolami Fine Arts LTD discretion from time to time by notice given 
orally or in writing before or during a Sale or by publication. Each lot is available for examine before the sale. 
Authenticity 
The Auction House offers an unconditional and everlasting guarantee for the authenticity of objects. All identifications and 
descriptions of the items sold in this catalogue are statements of opinion and were made in good faith. 
Reserve Price 
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BFA may accept absentee bids which are below the reserve price. 

If the bidding ends before the reserve is reached, Bertolami Fine Arts will submit the consignor the highest absentee bid 
below the reserve price received. The decision of the seller will be communicated to the bidder within fifteen days from 
the auction date. 


4. CONDUCT OF THE SALE 

Our Sales are public auctions which persons may attend and you should take the opportunity to do so. We do reserve the 
right at our sole discretion to refuse admission to our premises or to any Sale without stating a reason. We have complete 
discretion as to whether the Sale proceeds, whether any Lot is included in the Sale, the manner in which the Sale is 
conducted and we may offer Lots for Sale in any order we choose notwithstanding the numbers given to Lots in the 
Catalogue. You should therefore check the date and starting time of the Sale, whether there have been any withdrawals 
or late entries. Remember that withdrawals and late entries may affect the time at which a Lot you are interested in is put 
up for Sale. We have complete discretion to refuse any bid, to nominate any bidding increment we consider appropriate, 
to divide any Lot, to combine two or more Lots, to withdraw any Lot from a Sale and, before the Sale has been closed, 
to put up any Lot for auction again. 

Some lots may carry a reserve. The auctioneer reserves the right not to sell an item below the confidential price, or will 
repurchase the item on behalf of the consignor or of BFA. If a reserve exists the auctioneer reserves the right to bid on 
any lot on behalf of the consignor up to the amount of the reserve against any floor or mail bidders. The auctioneer also 
reserves the right to bid on any lot on behalf of BFA. The Buyer will be the Bidder who makes the highest bid acceptable 
to the Auctioneer for any Lot (subject to any applicable Reserve) to whom the Lot is knocked down by the Auctioneer at 
the fall of the Auctioneer’s hammer. 

Any dispute as to the highest acceptable bid will be settled by the Auctioneer at his or her absolute discretion. All bids 
tendered will relate to the actual Lot number announced by the Auctioneer. An electronic currency converter may be 
used at the Sale. This equipment is provided as a general guide as to the equivalent amount in certain currencies of 

a given bid. All estimates are in POUNDS STERLING. We do not accept any responsibility for any errors which may 
occur in the use of the currency converter. We may use video cameras to record the Sale. 


5. BIDDING 

We do not accept bids from any person who has not completed and delivered to us one of our Bidding Forms, either 
our Bidder Registration Form, Absentee Bidding Form or Telephone Bidding Form. You will be asked for proof of iden- 
tity, residence and references, which, when asked for, you must supply if your bids are to be accepted by us. Please 
bring your passport, driving license (or similar photographic proof of identity) and proof of address. We may request 

a deposit from you before allowing you to bid. We may refuse entry to a Sale to any person even if that person has 
completed a Bidding Form. 


Bidding in person 

You should come to our Bidder registration desk at the Sale venue and fill out a Bidder Registration Form on (or, if 
possible, before) the day of the Sale. The bidding number system is sometimes referred to as “paddle bidding”. You will 
be issued with a large card (a “paddle”) with a printed number on it. This will be attributed to you for the purposes of the 
Sale. Should you be a successful Bidder you will need to ensure that your number can be clearly seen by the Auctioneer 
and that it is your number which is identified as the Buyer’s. You should not let anyone else use your paddle as all Lots 
will be invoiced to the name and address given on your Bidder Registration Form. Once an invoice is issued it will not be 
changed. If there is any doubt as to the Hammer Price of, or whether you are the successful Bidder of, a particular Lot, 
you must draw this to the attention of the Auctioneer before the next Lot is offered for Sale. At the end of the Sale, or 
when you have finished bidding please return your paddle to the Bidder registration desk. 

Bidding by telephone (only available on lots with a low estimate greater than £500) 

If you wish to bid at the Sale by telephone, please complete a Telephone Bidding Form, which is available from our offices 
or in the Catalogue. Please then return it to the office responsible 

for the Sale at least 24 hours in advance of the Sale. It is your responsibility to check with our Bids Office that your bid 
has been received. Telephone calls will be recorded. The telephone bidding facility is a discretionary service and may not 
be available in relation to all Lots. We will not be responsible for bidding on your behalf if you are unavailable at the time 
of the Sale or if the telephone connection is interrupted during bidding. Our staff will be available for phone calls in foreign 
languages as long as previously agreed upon. 
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Bidding by post or fax 

Absentee Bidding Forms can be found in the back of this Catalogue and should be completed and sent to the office 
responsible for the Sale. It is in your interest to return your form as soon as possible, as if two or more Bidders submit 
identical bids for a Lot, the first bid received takes preference. In any event, all bids should be received at least 24 hours 
before the start of the Sale. Please check your Absentee Bidding Form carefully before returning it to us, fully completed 
and signed by you. It is your responsibility to check with our Bids Office that your bid has been received. This additional 
service is complimentary and confidential. Such bids are made at your own risk and we cannot accept liability for our 
failure to receive and/or place any such bids. All bids made on your behalf will be made at the lowest level possible subject 
to Reserves and other bids made for the Lot. Where appropriate your bids will be rounded down to the nearest amount 
consistent with the Auctioneer’s bidding increments. New Bidders must also provide proof of identity and address when 
submitting bids. Failure to do this will result in your bid not being placed. 

Bidding via the internet 

Please visit our Website at www.bertolamifinearts.com for details of how to bid via the internet. 

Bidding through an agent 

Bids will be accepted as placed on behalf of the person named as the principal on the Bidding Form although we 
may refuse to accept bids from an agent on behalf of a principal and will require written confirmation from the principal 
confirming the agent’s authority to bid. For further details, please contact Customer Services of Bertolami Fine Arts LTD. 
6. CONTRACTS BETWEEN THE BUYER AND SELLER AND THE BUYER AND BERTOLAMI FINE ARTS LTD 
On the Lot being knocked down to the Buyer, a Contract for Sale of the Lot will be entered into between the Seller and 
the Buyer on the terms of the Contract for Sale set out in Appendix 1 at the back of the Catalogue. You will be liable to 
pay the Purchase Price, which is the Hammer Price plus any applicable VAT. At the same time, a separate contract is also 
entered into between us as Auctioneers and the Buyer. Please read the terms of the Contract for Sale and our Buyer’s 
Agreement contained in the Catalogue in case you are the successful Bidder. We may change the terms of either or both 
of these agreements prior to them being entered into, by setting out different terms in the Catalogue and/or by placing 
an insert in the Catalogue and/or by notices at the Sale venue and/or by oral announcements before and during the Sale. 


7. BUYER’S PREMIUM AND OTHER CHARGES PAYABLE BY THE BUYER 

Under the Buyer’s Agreement, a premium (the Buyer’s Premium) is payable to us by the Buyer in accordance with the 
terms of the Buyer’s Agreement and at rates set out below, calculated by reference to the Hammer Price and payable 
in addition to it. Storage charges and Expenses are also payable by the Buyer as set out in the Buyer’s Agreement. The 
following Buyer’s Premium is written within the “information for buyers”. 

In order to harmonize tax procedures among EU countries, with effect from 1 January 2001 new rules were introduced 
with the extension to the Auction Houses of the margin scheme. Article. 45 of Law 342 of 21 November 2000 provides 
for the application of the scheme to sales concluded in execution of contracts of commission defined: 

e private clients; 

e clients to tax that the operation subject to the margin scheme; 

e Customers who have not been able to deduct the tax in accordance with Art. 19, 19 bis, and 19-bis2 the DPR. 633/72 
(which have sold well in free ex-Art. 10, 27-d) 

e customers who benefit from the exemption arrangements provided for small businesses in the State of origin. 

By virtue of special legislation, in cases mentioned above any VAT tax, or a sum in lieu of VAT, if applicable, it is charged 
by the Auction House. No symbol will be used for lots sold under the margin scheme. 


8. PAYMENT 

The payment of the sold lots must be made immediately after the auction and can be made by bank transfer, cash, 
check, bank check bank account, credit card (Visa or Mastercard). Were exceptional exchange rate variations to occur 
due to imponderable situations, Bertolami Fine Arts LTD may, at its sole discretion, issue invoices in UK pounds (GBP), 
US dollars (USD), Euros (EUR). 

If the invoices are in terms of Euros or US dollars, we will apply the exchange rate between UK pounds and Euros or UK 
pounds and US dollars prevailing at the time of the contract of sale (auction date). 

Bertolami Fine Arts LTD will bill to the same person that is at the registration of the pallet unless previously agreed 
otherwise with the Administration. 

As required by law, Bertolami Fine Arts LTD is obliged to call for their customers to show an identity document (identity 
card, driving license, passport) and confirmation of address. 
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Buyers wishing to pay by bank check must make arrangements with the Administration. It is not possible to deliver the 
goods before the payment by check or bank draft until encashment of the check, unless otherwise agreed prior to the 
auction. 

You will find the bank details in the invoice. 

Payment can be made by Visa or Mastercard only by the cardholder. 

Bertolami Fine Arts LTD reserves the right to check the source of the payments received. Bertolami Fine Arts LTD reserves 
the right to refuse payments received from people different from the purchaser. However, in limited circumstances and 
in any case with the consent of the seller, Bertolami Fine Arts LTD has the ability to offer buyers it deems reliable the 
option of paying for goods purchased at cadences deferred. The mode of deferred payment will be set out before the 
sale. Before considering whether or not to grant deferred payments, Bertolami Fine Arts LTD may ask for references and 
documentation on the reliability and identity of the buyer. It will not allow anyone to withdraw the lot prior to the payment, 
unless credit has been granted before the auction. 


9. COLLECTION 
It is Bertolami Fine Arts LTD policy to request proof of identity on collection of a lot. Lots will be released to you or your 
authorized representative when full and cleared payment has been received by Bertolami Fine Arts LTD. 


10. STORAGE 
Storage and handling charges may apply. 
For information concerning post sale storage and charges, please contact our Customer office. 


11. LOSS OR DAMAGE 
Buyers are reminded that Bertolami Fine Arts LTD accepts liability for loss or damage to lots for a maximum period of ten 
(10) days after the date of the auction. 


12. SHIPPING 

Bertolami Fine Arts LTD Shipping Department can advise buyers on exporting and shipping property. You can contact 
the Customer service on the number that you see in our website. 

The entire shipment costs are to be paid for by the buyer. Additionally, a form to provide shipping instructions is attached 
to the buyer’s invoice. Your shipper will include a quote for transit insurance. All shipments should be unpacked and 
checked on delivery and any discrepancies notified to the transit insurer or shipper immediately. 

Prospective purchasers are advised that several countries prohibit the importation of property containing materials from 
endangered species, including but not limited to coral, ivory and tortoiseshell. Accordingly, prospective purchasers 
should familiarize themselves with relevant customs regulations prior to bidding if they intend to import this lot into 
another country. 


13. THE SELLERS AND/OR BERTOLAMI FINE ARTS LTD’ LIABILITY 

Besides the responsibilities and obligations of sellers and Bertolami Fine Arts LTD above, neither sellers nor Bertolami 
Fine Arts LTD shall be held responsible for any error in the description of the lots or in their estimates for the sale and for 
any omissions that may result in losses or damage to property or assets to the purchaser. 


14.DATA PROTECTION - USE OF YOUR INFORMATION 


Were we to obtain any personal information about you, we would only use it in accordance with the terms of our Privacy 
Policy, subject to any additional specific consent you may have given at the time your information was disclosed. 
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AUCTIONS - ART GALLERY + CULTURAL PROJECTS 


La prego di acquistare per mio conto, i seguenti lotti ai limiti indicati, secondo le condizioni di vendita. 
Please, buy the following items on my behalf at your auction sale up to the limits indicated and subject to the conditions of sale. 


Nome=Cosnome/birst name -Last names iii iii 
Inditizzo/A44165..iuiio aaa CAP/ZIP C0de..................... 
Citt CI apta nina Nazione/SIdie superino GES PIVA resoni oroa anali 
Tllicta iena Cellini Banca Bara cscssesssssessscteesncctessacbciaessetbet sot 


Partecipazione 
telefonica 
Phone bid 


Desidero pagare nel modo seguente:/If successful, i wish to pay by: 
O Bonifico bancario/Bank transfer 


O] Carta di credito (Visa - Mastercard)/ Credit card (Visa - Mastercard) 


Numero dellacarta/ Gardno > siiicar aE EEES EE iinis 
Data di scadenza/Expiration date ...... dia 
Titolare Holder- GG ENEON AnA ERNE ANR in 
Codice di sicurezza/Security code ...... Liia 

C Paypal 


Bertolami Fine Arts s.r.l. Palazzo Caetani Lovatelli Piazza Lovatelli, 1 - 00186 Roma / tel. +39 06.32609795 / 06.3218464 / fax +39 06.3230610 
Bertolami Fine Arts Ltd 63 Compton Street apartment 2 - EC1V OBN London / ph. +44 7741 757468 
ACR Auctions GmbH Sendlinger Straße 24 - 80331 Munich 


www.bertolamifinearts.com - info@bertolamifinearts.com 
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AUCTION 42 


Asian Art 


19 April 2018 
LONDON 


VIEWING 13-18 April 2018 


Vespasian Aureus struck 
in AD 72-73 to celebrate 
the Triumph of Titus and 
Vespasian for their victory 
in the Jewish War. 


AUCTION 44 


Greek, Roman, 


Byzantine 
& World Coins 


20 April 2018 
LONDON 


VIEWING 13-19 April 2018 
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UPCOMING À 
AUCTION CALENDAR se 1908 


» 8 May — Asian Art 
* 16 May — Old Masters and Frames 


* 30 May — Modern and Contemporary Art 
XX century Decorative Arts and Design 
Prints and Multiples 


‘ 11-12 June - Antiquities, Tribal Art a- See 
and Memorabilia in 
~ 
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